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Masterclass and talks by filmmakers, actors 
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creative processes that bring personal 
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GA National Gallery Singapore
OT Oldham Theatre
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Film Credits
D Director    P  Producer    C  Cast

Filmmaker(s) in Attendance 
Indicates a post-screening dialogue or pre-screening introduction 
with or by filmmakers, cast or representatives. Check sgiff.com for the 
most updated guest list. 

Premiere Status 
All new films in the Festival’s programme are screening in Singapore 
for the first time.

Ratings
Please check film ratings for age restrictions on sgiff.com before 
purchase of tickets.

Language
All films will be shown in their original language. Films with 
non-English dialogue will be screened with English subtitles.

Check sgiff.com for the latest Festival updates.

Festival Opening | 26
One feature plus three commissioned short 
films from Southeast Asia representing the 
spirit of SGIFF: a place where film lovers 
celebrate cinema.

Special Presentations | 31
Red carpet premieres of the most anticipated 
and most talked about films that will give 
everyone a slice of festival experience.

Films in Competition
Southeast Asian Short Film Category | 36
18 bold new short films coming out of 
Southeast Asia that epitomise the future 
of film: inventive, refreshing and forward-
looking. Not to be missed.

Films in Competition 
Asian Feature Film Category | 44
Nine unique and exciting stories put forth by 
Asian filmmakers presenting their first to third 
features; just what the Festival champions.

Singapore Panorama | 49
The latest independent features and shorts 
showcasing the dynamism and talent in 
Singaporean filmmaking, and the stories 
closest to home.

Asian Vision | 57
Presenting new works by renowned auteurs 
and future visionaries, this section charts the 
most exciting developments shaping Asia’s 
film landscape.

Cinema Today | 67
Compelling stories with distinctive 
perspectives from both celebrated and 
emerging names; those making essential 
contributions to world cinema.

Midnight Mayhem | 75
The wild, the weird and the crazy: midnight 
screenings of the best in action, horror, 
fantasy and thriller cinema.

Focus | 79
A curated section exploring themes inspired 
by this year’s programme that will elicit 
reflection and discussion of contemporary 
cinema.

Classics | 83
Experience two of the greatest Asian films on 
the big screen by revisiting a modern gem and 
delighting in the legacy of cinema.

Filmmakers Present | 85
New this year, this section offers an insight 
into the creative minds at work in the film 
world, through their films and in person.

Encore Screenings | 48
Best of the fest. Catch up with the winners 
of this year’s Best Asian Feature Film and 
Audience Choice Awards.



Celebrating our 30th anniversary is a huge 
milestone for SGIFF. I have known the Festival 
for over two decades, and I have always been 
drawn to supporting the work that it does 
because I see the impact SGIFF has made on 
the Singapore film landscape over the years. 
Without SGIFF, I doubt there will be multiple 
cinemas showing films from all over the 
world, as well as strong support for our local 
filmmakers.

There is a lot more work for us to do but I 
have seen the dedication and hard work 
from our team, our volunteers and our film 
community – I know that having a national 
film festival is important to us all and more 
so, pertinent to the next generation of 
audiences and filmmakers. SGIFF has grown 
in many ways – our school programmes, talks, 
and masterclasses appeal to students and 
cinephiles who see SGIFF as a knowledge-
based platform; our industry development 
programmes are invested in the growth of 
Singapore and Southeast Asian cinema; 
and our film screenings continue to excite 
audiences with some of the most exciting 
names in cinema, and as a discovery platform 
to know new directors.
 
Singapore is well-placed in serving as a 
cultural hub to the region, and SGIFF is ever so 
committed to being a part of that development 
for the nation. Through cinema, we are 
exposed to new perspectives and worlds that 
continue to engage and excite us.
 
As Chairman, it is my pleasure to present the 
30th SGIFF to you, and I share my hope that we 
will have many more good years ahead.
 

Sebastian Tan

This edition of SGIFF being the 30th is a 
significant milestone for both the Festival 
and Singapore. We are proud to continue 
championing the spirit of independent cinema 
through our film screenings, and nurturing the 
next generation of Singaporean and Southeast 
Asian storytellers through the SGIFF Film 
Academy.
 
For many of us who have known the Festival 
since its early days, we share stories of 
meeting our cinema heroes, making new 
friends, and watching films that have moved 
us deeply. We celebrate this space where 
the community can engage with cinema in its 
fullest form. For those who are discovering 
SGIFF now, your experiences will also become 
part of the archive of memories that will 
continue to ensure that SGIFF remains relevant 
in the future. It is this evolving conversation 
that is at the heart of what we do. 
 
This year, our 30th anniversary’s programmes 
include a special expanded edition of 
Singapore Panorama; our Focus Programme, 
Stories We Tell: Myth, Dreamscape and 
Memory in Southeast Asian Cinema; Nature’s 
Playground, an exhibition on the role of nature 
in inspiring our local creatives; and three 
commissioned short films from dynamic young 
filmmakers in the region. Lastly, we also open 
the Festival with a Singapore film, Wet Season, 
as a way to mark our anniversary with the 
strengthened belief that we must always tell 
our own stories.
 
The Festival is grateful to all who have given 
their time and talent in numerous ways as 
advisors, advocates, committee members, 
contributors, staff and volunteers. On this 
30th anniversary, it is my wish that the Festival 
will continue to have a special place in your 
hearts as it grows from strength to strength.
 
Wahyuni A. Hadi

CHAIRMAN’S 
MESSAGE

EXECUTIVE 
DIRECTOR’S 
MESSAGE



SILVER 
SCREEN
AWARDS

Introduced in 1991, the Silver 
Screen Awards is the first 
international competition with 
a category dedicated to Asian 
cinema. It aims to draw attention 
to filmmaking talents across 
Asia, and especially Southeast 
Asia. It pays tribute to individuals 
whose works have created an 
impact on the region, and actors 
whose presence on and offscreen 
have made a difference to the 
community at large. Today, many 
nominees and awardees have 
established themselves as some 
of the region’s most prominent 
filmmakers. 

As we witness the ever-changing 
landscape of the film industry, 
the need to cultivate the next 
generation of cinema lovers 
remains, and to that end the Silver 
Screen Awards is dedicated.

HONORARY AWARD 
Takashi Miike

CINEMA ICON AWARD 
Yao Chen

SOUTHEAST ASIAN SHORT
FILM COMPETITION 
Best Southeast Asian Short Film 
Best Singapore Short Film 
Best Director 
Special Mention 
Youth Jury Prize 

ASIAN FEATURE
FILM COMPETITION 
Best Film 
Best Director 
Best Performance 
Special Mention 

YOUTH JURY & 
CRITICS PROGRAMME 
Young Critic Award 

SOUTHEAST ASIAN FILM LAB 
Most Promising Project
Residency Prize

To find out more about Films in 
Competition, turn to pages 36 – 48.
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The SGIFF Cinema Icon Award is given to an Asian actor or actress who has 
made an indelible mark as a creative force in film. It celebrates inspirational 
achievements in bringing Asian stories to life onscreen.

Refreshed for SGIFF’s 30th edition and taking roots from the Cinema Legend 
Award which started in 2015, the award has been presented to acclaimed 
Malaysian actress and producer Michelle Yeoh, versatile Hong Kong actor 
Simon Yam, charismatic Japanese actor Kōji Yakusho, and iconic actress, 
director, and producer Joan Chen.

CINEMA ICON
AWARD

The 30th SGIFF pays tribute to the master of 
Japanese cult cinema, Takashi Miike for his original 
visions and perennial signature in the horror genre. 
Director of over 100 films (and counting), Miike’s 
eclectic and irreverent style is celebrated for its 
innovative, uncompromising and genre-bending 
aesthetics.

Born in Osaka, Japan in 1960, Takashi Miike is 
widely recognised as one of the world’s most 
productive and unclassifiable directors. He began 
his career in television, then as assistant director 
to filmmakers such as Umetsugu Inoue and Shohei 
Imamura. His international breakthrough came in 
1999 with Audition, chosen as one of the top 25 
horror films of all time by Time Magazine.
 
Some of Miike’s notable works include Ichi the Killer 
(2001), 13 Assassins (2010) and Yakuza Apocalypse 
(2015). In honour of Miike’s cult status, international 
directors like Eli Roth and Pen-Ek Ratanaruang gave 
Miike cameos in their respective films Hostel (2005) 
and Last Life in the Universe (2003). Revered by 
audiences and filmmakers alike, Miike describes 
his unprecedented productivity as an on-going 
film project, unified by the fear of death and the 
happiness of living. He says, ‘The characters in my 
films are the product of my daydreams and wishful 
thinking.’

This year, SGIFF will show Miike’s First Love as part 
of our Midnight Mayhem selection.

A role model to the younger generation of Chinese 
actors, Yao Chen’s professional conduct and 
philanthropic ways have garnered long-standing 
support from many around the world. Known for her 
no-nonsense attitude coupled with an approachable 
demeanour that is laced with a wicked sense of 
humour, Yao’s achievements go beyond nominations 
and awards.

Yao graduated from the Acting Department of the 
Beijing Film Academy in 2003. She then starred in 
the TV series My Own Swordsman (2006), and was 
awarded Favourite Actress at the Beijing College 
Student Film Festival. At the 4th Huading Awards, 
she was presented with Best Actress (TV Drama) for 
her role in Lurk (2010). In 2013, she was awarded the 
Outstanding Actress Award at the 14th Chinese Film 
Media Awards for her phenomenal performance in 
the action blockbuster Firestorm.

Her other notable acting credits include Feng 
Xiaogang’s If You Are the One II (2010), Chen Kaige’s 
Caught in the Web (2012), Lu Chuan’s Chronicles of 
the Ghostly Tribe (2015), Raman Hui’s Monster Hunt 
(2015), and Tsui Hark’s Journey to the West: The 
Demons Strike Back (2017).

Other than acting, Yao actively champions public 
welfare through her role as Goodwill Ambassador for 
the Office of the United Nations High Commissioner 
for Refugees from China. In 2013 and 2014, 
Time Magazine listed her as one of the 100 Most 
Influential People in the World. This was further 
affirmed by Forbes Magazine in 2014 and 2015 as 
she made the lists of the 100 Most Powerful Women 
in the World. In 2016, Yao received the World 
Economic Forum Crystal Ball Award for her work in 
public welfare and refugee issues.

Introduced in 2014, the SGIFF Honorary Award is the Festival’s highest honour 
that acknowledges filmmakers who have made exceptional and enduring 
contributions to Asian cinema. Previous recipients include father of modern 
Korean cinema Im Kwon-taek, influential Iranian New Wave filmmaker Mohsen 
Makhmalbaf, social realist Hong Kong director Fruit Chan, pioneering Indonesian 
filmmaker Garin Nugroho, and humanist Cambodian filmmaker Rithy Panh. This 
year, we pay homage to the maverick Japanese filmmaker Takashi Miike.

Takashi Miike Yao Chen

HONORARY
AWARD

M A S T E R C L A S S BY 
TA K A S H I M I I K E |  P 20

S E N D M E T O 
T H E C L O U D S |  P 87

1 DEC, SUN | 11AM | 60MIN | NMS SALON

In this masterclass, we will look into 
Miike’s illustrious career as a cult 
favourite, and find out how he stays true 
to his bold and dynamic visions.

30 NOV, SAT | 1.30PM | 99MIN | FG3
POST-SCREENING DIALOGUE

Yao Chen’s latest work, Send Me to 
the Clouds will screen as part of the 
Filmmakers Present selection.

OFFSCREEN ONSCREEN
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ASIAN
FEATURE FILM 
COMPETITION 
JURY

Anurag Kashyap | Jury Head

Amir Muhammad | Jury

Nia Dinata | Jury
Anurag Kashyap is an Indian film director, 
writer, producer, editor and actor. He is 
known for his two-part crime drama, Gangs 
of Wasseypur (2012), and his producing 
credits like The Lunchbox (2013), which 
earned him a BAFTA Award. In 2018, he co-
directed India’s first Netflix Original series, 
Sacred Games, based on Vikram Chandra’s 
novel of the same name. The Government of 
France awarded him with the Ordre des Arts 
et des Lettres for this contribution to film.

Pang Ho-cheung | Jury
Pang Ho-cheung was born in Hong Kong in 
1973. He began writing for newspapers and 
magazines in high school. Best known for 
You Shoot, I Shoot (2001), Isabella (2006) 
and the trilogy Love in a Puff (2010), Love in 
the Buff (2012), and Love Off the Cuff (2017), 
his films are imbued with dark humour and 
a unique portrayal of everyday Hong Kong 
life. Pang has produced over 30 novels and 
short stories that have been adapted into 
films, and has directed 15 films to date.

Amir Muhammad is a Malaysian movie 
producer. He has directed mainly 
documentaries since 2000, but spent most 
of the past decade publishing pulp fiction 
by local writers. He is a partner of Da Huang 
Pictures, which has produced many festival 
favourites. His new company Kuman Pictures 
focuses on small-scale horror movies in 
Malay, Chinese and Tamil. Its second film Soul 
makes its world premiere at the Singapore 
International Film Festival this year. 

Nia Dinata is an award-winning Indonesian 
film director known for her exploration of 
women and LGBTQ issues in Indonesia. She 
started her career making commercials and 
film for TV. Her feature film debut Ca-bau-
kan (2001) was followed by the critically 
acclaimed Arisan! (2003). In 2006, she 
directed Berbagi Suami which competed at 
the Tribeca Film Festival, and won Best Film 
at the Hawaii International Film Festival. 
She continually produces short and feature-
length works for Indonesian young directors.
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SOUTHEAST ASIAN 
SHORT FILM 
COMPETITION JURY

Dito Montiel | Jury Head Monster Jimenez | Jury Joe Ng | Jury
Dito Montiel is an author, 
screenwriter, musician and 
director. He was a member 
of the hardcore punk band 
Major Conflict. After adapting 
his best-selling book into a 
screenplay, Montiel made 
his directorial debut with 
the film version of A Guide 
to Recognizing Your Saints 
(2006) starring Robert 
Downey Jr., Rosario Dawson, 
Shia Labeouf, and Channing 
Tatum. The film premiered at 
the Sundance Film Festival 
where it won the Special Jury 
Prize and Directing Award. His 
filmography includes Empire 
State (2013) and Boulevard 
(2014). He has since 
produced the documentary 
Rubble Kings (2010), and 
is the screenwriter of 
John Leguizamo’s Critical 
Thinking, which will be 
released in 2020.

Monster Jimenez is an 
award-winning writer and 
filmmaker who has worked 
in newspapers, magazines, 
television and film. In 2003, 
she became Managing 
Director of Arkeofilms, an 
independent film production 
company. She directed 
Kano: An American and His 
Harem, which won the First 
Appearance Award at the 
International Documentary 
Film Festival Amsterdam 
(IDFA) 2010. In 2017, she 
produced Respeto, a 
hiphop political drama that 
swept major awards in the 
Philippines and abroad, 
participating in over 40 
festivals. She is currently 
in production for Return of 
the Owl, an absurd action 
drama directed by Martika 
Escobar. At present, she is 
also running This Side Up, 
a content creation house 
that develops stories for 
brands and entertainment.

Joe Ng is a composer, music 
producer and sound designer 
who has worked on close to 
a hundred projects including 
feature films, short films, 
commercials and art projects. 
After an extensive career in 
the music business in the 
‘90s, and having enjoyed 
fame as singer-songwriter 
of seminal rock outfit The 
Padres, he has found a 
niche as one of Singapore’s 
foremost film and television 
music composers. Ng has 
worked on film scores of films 
like The Maid (2005), It’s a 
Great Great World (2011) and 
most recently, HBO Asia’s 
anthology series, Folklore.

OFFSCREEN

OFFSCREEN is a platform for 
discussions and the exchange of ideas 

in this fast-changing film and media 
landscape. A series of talks and a 

masterclass by filmmakers, actors and 
industry experts will provide audiences 

with insights into the creative processes 
that bring personal visions to screen.

Masterclass with leading filmmaker 
Takashi Miike will shed light on the 

methods and inspirations that drive 
his work. In Conversation allows for 

that personal touch to major films 
and special programmes with unique 

testimonies and behind-the-scenes 
stories shared by our speakers. 

Finally, Panel Discussions will tackle 
important questions on the latest 

industry developments, which will 
make for useful information for 

both filmmakers and audiences.



IN
 C

O
N

V
E

R
S

A
T

IO
N

O
F

F
S

C
R

E
E

N

IN CONVERSATION

Stone (石頭) Barney Burman Nina Wu

Guitarist of Asian rock band Mayday, Shi 
Chin-Hang, better known as Stone, is 
becoming a familiar face in cinema. He is 
recognised for his stand-out performance 
in the short film Inchworm (2014), and 
more recently, playing a grieving widower 
in Zinnia Flower (2015) and a corrupt 
policeman in Cities of Last Things (2018).
 
Here, he will be discussing the transition 
from musician and rock star to acting, the 
different demands of performance and 
avoiding the expectations of music fans 
in his choice of roles, and his search for 
characters with deep emotional challenges.

One of the leading make-up effects artists in 
Hollywood, Barney Burman’s credits include 
the major franchises Mission Impossible and 
Star Trek, the latter winning him an Academy 
Award in 2009. Barney is the son of Tom 
Burman, whose work on the original Star 
Trek series helped establish the credentials 
of make-up effects. The Burman family has 
inspired generations of filmmakers including 
acclaimed director J.J. Abrams, who as a child, 
wrote them fan letters.
 
Barney Burman will be discussing his work, 
the demands and practices of high-end studio 
productions, and the significance of make-up 
effects to the modern cinematic imagination.

Midi Z, director of Road to Mandalay (2016) 
returns to SGIFF with his latest film Nina Wu, 
which world premiered in the Un Certain 
Regard section at the Cannes Film Festival 
this year. In this discussion, Midi Z will be 
joined by Wu Ke-Xi, Nina Wu’s screenwriter 
and lead actress playing the eponymous 
character as well as supporting actress Hsia 
Yu-Chiao. Together, they will be sharing on 
the inspiration behind the film, the difficulties 
faced by actresses in navigating the 
competitive field of cinema to build a career 
in film, and the issue of women empowerment 
that the film ultimately aims to highlight.

22 NOV, FRI | 4.30PM | 60MIN | TPR 23 NOV, SAT | 7.00PM | 60MIN | TPB 24 NOV, SUN | 4.30PM | 60MIN | OT

S TA R T R E K |  P 87 N I N A W U |  P 3 3

23 NOV, SAT | 7.30PM | 133MIN | TPR 24 NOV, SUN | 8.00PM | 103MIN | CAP

Barney Burman will be present at the post-
screening dialogue of Star Trek to share 
how its inhabitants were created through 
the ingenuity of prosthetic effects.

Director Midi Z and actresses Wu Ke-Xi and 
Hsia Yu-Chiao will be present for the red 
carpet premiere of Nina Wu. 

ONSCREEN ONSCREEN
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MASTERCLASS PANEL DISCUSSION

THE FUTURE OF CINEMA -
STORYTELLING THROUGH EPISODES 

The rapid rise of Video-On-Demand 
and subscription-based platforms has 
changed the ways in which audiences 
consume content. Whether audiences 
are binge-watching complete seasons 
or engaging in weekly fan discussions 
of on-going series, episodic content has 
become central to the modern viewing 
experience. In light of this trend, writers, 
filmmakers and showrunners must find 
innovative ways to build and maintain 
audience attention and loyalty.

In this panel, distinguished guests will 
be sharing experiences of their transition 
from feature films to episodic narrative, 
and what deviations and reinventions 
this offers to the process of storytelling.

Anurag Kashyap is an Indian film director, 
writer, producer, editor and actor. He is 
known for his two-part crime drama, Gangs 
of Wasseypur (2012), and his producing 
credits like The Lunchbox (2013), which 
earned him a BAFTA Award. He co-directed 
India’s first Netflix Original series, the crime 
thriller Sacred Games, based on Vikram 
Chandra’s novel of the same name.

Ler Jiyuan is a Singaporean filmmaker 
experienced in telling stories across 
multiple formats. His diverse portfolio 
includes brand videos, commercials, TV 
dramas, telemovies, music videos and 
short films. He is currently showrunning 
HBO Asia’s drama series Invisible Stories.

Erika North oversees Netflix’s content 
development from companies and 
independent producers. Before joining Netflix, 
Erika was Head of HBO Asia’s Programming 
and Production Strategies where she 
oversaw the creation of drama series such 
as The Teenage Psychic and Halfworlds.

Ekachai Uekrongtham is a Thai writer-director, 
known for Beautiful Boxer (2004), Pleasure 
Factory (2007) and Skin Trade (2014). He 
helmed HBO’s Halfworlds 2 and Bangkok Love 
Stories, currently streaming globally on Netflix.

Tanya Yuson is a founding partner and Chief 
Creative Development Officer of BASE 
Entertainment, a studio that develops, 
finances, produces and distributes content 
including an animated series for Netflix that 
is based on a Philippine graphic novel.

24 NOV, SUN | 11.00AM | 120MIN | OT

SPEAKERS (clockwise from top left)
Anurag Kashyap, Ler Jiyuan, Erika North, 
Tanya Yuson, Ekachai Uekrongtham

BY TAKASHI MIIKE

1 DEC, SUN | 11.00AM | 60MIN | SALON

Takashi Miike is widely recognised as 
one of the world’s most productive 
and unclassifiable directors. He began 
his career in television, then as an 
assistant director to filmmakers such as 
Umetsugu Inoue and Shohei Imamura. His 
international breakthrough came in 1999 
with Audition, chosen as one of the top 25 
horror films of all time by Time Magazine.

Miike achieved international acclaim for 
cult favourites Ichi the Killer (2001), 13 
Assassins (2010) and Yakuza Apocalypse 
(2015). In this masterclass, we will look 
into Miike’s illustrious career as a cult 
favourite, and find out how he stays true 
to his bold and dynamic visions.

FI R S T L OV E |  P 76

29 NOV, FRI | 11.55PM | 100MIN | FG6

Takashi Miike will be present for a 
pre-screening introduction to his latest 
film First Love.

ONSCREEN
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SG ORIGINALS – 
SO, WHAT HAPPENS AFTER YOUR FIRST FILM?

PRODUCERS NETWORK TALK – 
SOUTHEAST ASIAN STORIES ON A GLOBAL STAGE

23 NOV, SAT | 4.30PM | 90MIN | OT

The making of one’s first feature film 
is often an exciting yet tumultuous 
experience filled with many challenges. 
There is no doubt that first-time 
filmmakers will be overwhelmed with 
all that is on their plate from scripting, 
production, film festival travels to hoping 
to recoup the cost of production. Then, 
what comes after your first film has 
travelled its run? Do you need another 
feature-length screenplay ready to go? 
How do you prepare for your next film?

What comes after your first film can 
be confusing, and we hope that as our 
speakers share their personal first film 
journey, pitfalls, lessons learnt and future 
plans, you will be able to gain some 
insights.

The Southeast Asian Producers Network 
is part of SGIFF’s ongoing commitment 
to promote regional cinema. It brings 
together producers from the region to 
share their wealth of knowledge with one 
another in an open exchange of ideas.
Accompanying the programme, this 
in-depth panel discussion will explore 
Southeast Asian films in a crowded 
marketplace. Together with three 
industry experts from Centre national 
du cinéma et de l’image animée, Hong 

Kong-Asia Film Financing Forum, and 
Locarno Open Doors, we delve deep 
into the necessary components in a film 
project that will allow it to stand out in 
international film festivals, markets and 
for granting bodies.

K. Rajagopal has worked on stage and in 
film for over 15 years. He has collaborated 
with many notable theatre directors on 
projects such as Medea and Beauty World. His 
debut feature film, A Yellow Bird, premiered 
at the Cannes Film Festival in 2016.

Jacen Tan was named “Singapore’s latest film 
funnyman” by The Straits Times, and is one of 
Singapore’s most exciting young filmmakers. 
In 2018, he combined his love for horror-
comedy and experience from serving in the 
army to make his first feature film, Zombiepura.

Sophie Bourdon is the head of Locarno Film 
Festival Open Doors. She has more than 25 
years of experience in the European and 
international film industry; in international 
sales, co-productions, festivals and training.

Julien Ezanno’s role at the Centre national 
du cinéma et de l’image animée (CNC) is to 
develop bilateral relations, encourage foreign 
producers to work with French partners, 
and manage international co-productions.

Wong Chen-Hsi is a local director whose 
debut feature film Innocents (2012) 
screened at film festivals worldwide, and 
won her Best Director-Asian New Talent 
Awards at the Shanghai International Film 
Festival. She is now working on her next 
feature film, City of Small Blessings.

Jacob Wong has been working with the 
Hong Kong International Film Festival for 
over two decades, and is currently Director 
of the Hong Kong-Asia Film Financing 
Forum (HAF) and Film Industry Services.

SPEAKERS (L–R)  K. Rajagopal, Jacen Tan, Wong Chen-Hsi SPEAKERS (L–R)  Sophie Bourdon, Julien Ezanno, Jacob Wong

For more information about Southeast Asian Producers Network, refer to page 94-95.

PANEL DISCUSSIONPANEL DISCUSSION

24 NOV, SUN | 2.00PM | 90MIN | OT
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ONSCREENFOCUS PANEL

ONSCREEN is a space for people who 
love films to gather, be charmed, 

excited, challenged, provoked and, 
ultimately, part of a community where 

films can thrive. It continues to present 
audiences with an eclectic mix of 

glamour, entertainment and film art.

ONSCREEN features a full programme 
of screenings – from the Opening Film 

and Special Presentations, to the films 
in competition, focus and contemporary 

world cinema. The Asian Feature and 
Southeast Asian Shorts competitions 

present original talents from the region. 
Asian Vision, Cinema Today and Midnight 

Mayhem highlight the most anticipated 
and unexpected films from around the 

world, from exciting genres to the best 
drama and visual poetry. The Focus 

and Classics sections invite audiences 
to revisit remarkable films with new 

perspectives, while Filmmakers Present 
introduces filmmakers to audiences 

through their works and in person.

STORIES WE TELL: MYTH, DREAMSCAPE 
AND MEMORIES IN SOUTHEAST ASIAN CINEMA
30 NOV, SAT | 11.00AM | 90MIN | SALON

As part of the Focus programme, SGIFF 
seeks to contextualise the films in 
this year’s Festival lineup. This panel 
discussion will explore film and visual 
storytelling in Southeast Asia: What 
kinds of stories do we tell? Are there 
unique themes and metaphors that 
underpin those stories? How does film 
form influence the art of storytelling? 
And what is in store for those stories?

To initiate these discussions, we have 
assembled a panel of filmmakers whose 
films are screening in the Asian Feature 
Competition and Focus sections of the 
Festival. Spanning styles and genres, 
with some experimenting with film 
narrative, this panel discussion will offer 
insights into their work and the breadth 
of storytelling. Come and be a part of this 
conversation.

Guo Xiao-Dong is a film producer, editor 
and curator. He edited Free and Easy 
and Knife in the Clear Water. He is the 
producer of The Tree House and founder 
of New Asian Filmmakers Collective.

Sun Koh is a film and TV producer, writer, 
director and editor. Since her debut short 
film, The Secret Heaven (2002), she has 
made six short films, three independent 
omnibus features, and six TV movies. She is 
the executive producer for Lucky7 (2008).

Raya Martin’s works engage deeply with 
the weight of history, consciousness 
and postcolonial realities as evident 
in A Short Film About the Indio Nacional 
(2005). His retrospectives have been 
screened at the Museum of the Moving 
Image and Centre Pompidou.

Yosep Anggi Noen is an Indonesian director, 
screenwriter and producer whose previous 
works include Peculiar Vacation and Other 
Illnesses (2012) and Solo, Solitude (2016). 
His latest directorial work The Science of 
Fictions is in competition at this year’s 
Singapore International Film Festival.
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WET SEASON
热带雨

In celebration of homegrown talents and bold 
new milestones, the 30th SGIFF opens with 
a Singapore film once again: this time from 
2013 Camera d’Or winner Anthony Chen.

The monsoon season brings storm clouds, 
uncertainties and the warm promise of spring 
in Wet Season, as Chen traces the fragile 
dissonances in the lives of two individuals.

Ling is a secondary school teacher, whose marriage 
is unravelling after years of trying fruitlessly to 
conceive. Further burdened by the strain of caring 
for her ailing father-in-law, the growing wound 
between her absent husband and her festers. At 
work, she finds an unlikely solace in Wei Lun, a 
student in her remedial class. Alienated by his 
friends and neglected by his parents, Wei Lun’s wilful 
search for belonging collides with Ling’s loneliness. 
The thorny entanglement of this teacher-student 
relationship soon reaches a perilous breaking point.

Chen’s inclination to present complex relationships 
that are often shut behind closed doors is clear 

in Wet Season, as he dives into the emotional 
maelstrom of Ling’s struggles as a modern working 
woman and dutiful wife. Reuniting with his actors 
from the award-winning Ilo Ilo, he coaxes magnetic 
performances from the twin leads Yeo Yann Yann and 
a grown up Koh Jia Ler. Chen strips away all pretence 
to expose the authentic core of human emotions, 
and the messy truths of love and loss that mark both 
Ling and Wei Lun. There is a glimmer of light beyond 
the rain where a hard-earned reconciliation awaits.

D Anthony Chen is a writer-director and 
producer from Singapore. His debut feature 
film Ilo Ilo premiered at the Cannes Film 
Festival 2013, and was awarded the Camera 
d’Or. Ilo Ilo went on to win 40 awards 
internationally, including four prizes at the 
50th Golden Horse Awards. His second 
feature film, Wet Season, premiered at the 
Platform competition section at the Toronto 
International Film Festival 2019.

P Anthony Chen, Huang Wenhong, Tan Si En
C Yeo Yann Yann, Christopher Lee, Yang Shi Bin, Koh Jia Ler

Anthony Chen returns with a stunning 
coming-of-(middle)-age drama, 
where the desires of a woman parallel 
that of an adolescent in an intimate 
yet precarious setting.

FESTIVAL 
OPENING

The Festival opens with the highly 
anticipated second feature film by 
Singapore’s Anthony Chen, Wet Season. 
The film explores the complications and 
responsibilities of growing up, which 
fittingly anchors the SGIFF journey as it 
marks its 30th anniversary this year.

SGIFF also presents three commissioned 
short films for this year with Mouly 
Surya’s Something Old, New, Borrowed 
and Blue, which looks into subverting 
social expectations, Yeo Siew Hua’s 
Incantation, which digs into one’s 
search to know oneself, and Anucha 
Boonyawatana’s Not a Time to 
Celebrate that is a playful evocation of 
competitiveness and camaraderie.
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SINGAPORE, TAIWAN / 2019 / 103MIN / MANDARIN, ENGLISH / M18

21 NOV, THU | 8.00PM | CAP

D P CDirector Producer Cast Filmmaker in attendance
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SOMETHING OLD, 
NEW, BORROWED 
AND BLUE

FESTIVAL COMMISSION FESTIVAL COMMISSION

INCANTATION

A traditional wedding procession walks along a narrow 
street towards the home of the bride. Guests and family 
members are waiting inside the home on this big day, 
as they listen to prayers from the loudspeakers. The 
bride, Putri, is getting ready inside her bedroom while 
her mother is helping with the final touches of her hair 
and make-up. Tender and frank conversations about 
marriage are shared between mother and daughter in 
that intimate space, before Putri leaves to begin a new 
life with her husband.

With perceptive observations made on traditions and 
the roles of men and women in society, Something Old, 
New, Borrowed and Blue is a forward-looking take on 
relationships, presented with wry humour.

An encounter, deep within a forest, leads two figures into 
a hauntingly furious dance. The dance then comes to a 
slow halt when one of the figures passes out. As dusk 
settles over the forest, the two figures are left staring 
silently at a burning effigy.

Conceived and created during the period of the Chinese 
Ghost Festival, Yeo goes back to his experimental 
roots with Incantation. The film explores the rituals of 
ancient spells, spirits and the idea of resurrection. It 
is a rumination on the existence of the living and the 
supernatural, as Yeo infuses age-old rituals with an 
experimental and contemporary take.

D Since her debut film, Fiksi (2008), Mouly 
Surya has won numerous awards 
internationally. Her latest film Marlina the 
Murderer in Four Acts was selected for 
Directors’ Fortnight at the Cannes Film 
Festival 2017. The film won a record of 10 awards, 
including Best Picture and Best Director at 
Indonesia’s Citra Awards 2018, often referred to 
locally as the Indonesians’ Oscars.

D In 2018, Yeo Siew Hua won the Golden 
Leopard award at the 71st Locarno Film 
Festival with A Land Imagined, and went on to 
win Best Film at the Singapore International 
Film Festival’s Silver Screen Awards, under 
the Asian Feature Film Competition. It is the 
first time that a Singapore film has won the 
award. Yeo is currently working on his next 
feature film, Stranger Eyes.

P Parama Adi Wirasmo, Fauzan Zidni
C Ayushita Nugraha, Christine Hakim

P Yeo Siew Hua
C Eng Kai Er, Chloe Chotrani

The celebration of a traditional wedding 
reveals glimpses of gender roles in this 
lush short film by Mouly Surya.

A dance of rhythm and rituals comes to 
play in Yeo Siew Hua’s new film after A Land 
Imagined.

SINGAPORE / 2019 / 6MIN / NO DIALOGUE

21 NOV, THU | 8.00PM | CAP

INDONESIA / 2019 / 4MIN / BAHASA INDONESIA / PG

21 NOV, THU | 8.00PM | CAP
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NOT A TIME TO 
CELEBRATE

A young filmmaker has just unsatisfyingly captured the 
last shot for her film. While the crew encourages her 
to celebrate, she fears that the battle has just begun. 
Thankfully, she knows that worrying is never the answer. 
Instead, she turns to a traditional, evil-warding, garland-
scattering ritual to direct all misfortune away from her 
film.

Boonyawatana’s film is a cheeky and self-referential 
salute to filmmaking, and to her fellow 30th Singapore 
International Film Festival commissioned directors, 
Mouly Surya and Yeo Siew Hua. Boonyawatana reminds 
filmmakers that all is well as long as there are passionate 
people by their side through collective rejection, and 
most importantly, beer.

D Anucha Boonyawatana is a Thai independent 
filmmaker. Her thesis film, Down the River, 
won the Young Thai Artist Award and has 
been shown at several film festivals. Her 
first feature film, The Blue Hour, premiered 
at Berlinale Panorama in 2015. In 2017, she 
won the Best Director award at the Singapore 
International Film Festival for her second feature 
film Malila: The Farewell Flower.

P Jutamas Kaewchat, Donsaron Kovitvanitcha
C Puangsoi Aksornsawang, Ratthee Vorarojyothin

This lighthearted, self-referential film 
about the harsh reality of filmmaking 
serves as an encouragement to all 
filmmakers alike.

THAILAND / 2019 / 6MIN / THAI / PG13

21 NOV, THU | 8.00PM | CAP

SPECIAL
PRESENTATIONS

ONSCREEN

Red carpet premieres of the most 
anticipated and most talked about 

films to give everyone a slice of  
the Festival experience. Strong 

female characters rule the screen 
this year. The global small-screen 

success of Downton Abbey hits the 
big screen with the same wit, social 

tension and revelation. Nina Wu 
sees dreams turn into a nightmare 

psychological thriller in a timely 
exploration of the dangerous games 

played in a competitive field.

The 30th Anniversary’s Special 
Presentation then closes SGIFF 
this year with a unique taste of 

France as Catherine Deneuve and 
Juliette Binoche come together 

as a formidable mother-daughter 
pair in acclaimed director 

Hirokazu Kore-eda’s The Truth.

FESTIVAL COMMISSION

WORLD
PREMIERE

D P CDirector Producer Cast Filmmaker in attendance

Downton Abbey
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 Playing the title role of a screenplay that she 
co-wrote, Wu Ke-Xi plays Nina Wu, a struggling young 
actress who is desperate for that career-defining 
breakout role. After eight years of toiling and playing 
bit-parts in small films, Nina is finally offered a meaty 
lead role in an espionage spy thriller that requires for her 
to perform in explicit sex scenes involving full frontal 
nudity.
 Obsessed with fame and grasping the role with 
everything she has, Nina’s psychological resolve begins 
to crack as a result of the challenges brought on by the 
role, and the abuse and trauma she has to put up with on 
set and off.
 With the film finally complete, and just as she 
is finally close to achieving all that she has dreamt 
of, Nina’s personal life starts to crumble. Her father’s 
business has gone bankrupt and her mother suffers a 
heart attack. A return to her hometown before the film’s 
premiere rekindles a past relationship with her childhood 
friend while she becomes increasingly paranoid of being 
stalked by a mysterious woman.
 Featuring a terrorising and fractured soundscape 
that closely mirrors its character’s crumbling state of 
mind, Nina Wu is a devastating work by Midi Z that is 
inspired by Harvey Weinstein’s scandal, the #MeToo 
movement, and Wu Ke-Xi’s fight for gender equality in a 
male-dominated industry.

D Burmese filmmaker Midi Z has received 
numerous accolades for both his 
documentary and fiction works. These 
include the FEDEORA Award for Best 
Film at Venice Days 2016 for The Road to 
Mandalay, and Special Mention at the Yamagata 
International Documentary Film Festival 2017 
for City of Jade. Midi’s latest film, Nina Wu, was 
selected for the Un Certain Regard section in 
this year’s Cannes Film Festival.

P Lin Sheng-Wen, Molly Fang, Claudia Tseng, Andi Lim
C Wu Ke-xi, Sung Yu-hua, Hsia Yu-chiao, Shih Ming-shuai

A bit-part actress’ sanity is pushed to its 
limit thanks to the trauma she endures after 
scoring a hard-earned lead role.

TAIWAN, MALAYSIA, MYANMAR / 2019 / 103MIN / MANDARIN

24 NOV, SUN | 8.00PM | CAP
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UK / 2019 / 123MIN / ENGLISH

22 NOV, FRI | 8.00PM | CAP

灼人秘密

 After a six-series television run and four-year 
hiatus, the Crawleys are finally back for the first time on 
the big screen. Picking up right where they left off, the 
film follows the adventures of the Crawleys upstairs and 
their staff downstairs. 
 With an elusive note from Buckingham Palace 
comes a grand visit from the King and Queen of England. 
Everyone rushes to get the Abbey fit for royalty. However, 
the royal visit proves to be a complicated hubbub instead 
of a monarchical blessing.
 Downton Abbey continues to be of sentimental 
comfort to followers of the family, but new viewers will 
be similarly intoxicated by the canon of the Crawleys. 
Downton’s creator and screenwriter, Lord Julian 
Fellowes, has kept what fans have known and loved 
about Downton Abbey for years - the symphonic charisma 
of the ensemble cast, grand sets and opulent wardrobe, 
and a penchant for playfulness.
 With the times a-changin, is there still room for 
our grand family and the pedantic rules of hierarchy 
and nobility? Regardless of era, society is plagued with 
issues of technological advancements, exchanging duty 
for passion, and the pursuit of equality, but the folks at 
Downton are here to show that a burning flame of vigour 
is all we need to guide us into the future.

D Michael Engler is an American director best 
known for his television directorial credits 
on popular series such as Sex and the City, 
30 Rock and Downton Abbey. Downton Abbey 
(2019) marks Engler’s second feature film 
and second time working with screenwriter 
Julian Fellowes. Engler highlights his fondness 
for period dramas in his debut feature film, The 
Chaperone (2018).

P Julian Fellowes, Gareth Neame, Liz Trubridge
C Michelle Dockery, Tuppence Middleton, Maggie Smith, 

Elizabeth McGovern, Laura Carmichael, Allen Leech, 
Kate Phillips, Joanne Froggatt, Imelda Staunton, 
Robert James-Collier, Hugh Bonneville, Raquel Cassidy, 
Sophie McShera

The Crawleys are back and they have been 
expecting us! We are cordially invited to 
join them in the grand and magnificent 
Downton Abbey.

NINA WUDOWNTON ABBEY

D P CDirector Producer Cast Filmmaker in attendance
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FRANCE, JAPAN / 2019 / 106MIN / FRENCH, ENGLISH

1 DEC, SUN | 7.00PM | GV

LA VÉRITÉ

 Palme d’Or winner Kore-eda presents his first film 
shot outside of his native Japan. The Truth tells the story 
of prima donna actress Fabienne, whose newly published 
memoirs are challenged by her daughter, Lumir.
 Screenwriter Lumir visits her mother with her 
TV actor husband, Hank, and their child. The reunion 
begins with a premeditated confrontation as Lumir dives 
straight into questioning her mother about the honesty 
of her account. When Fabienne’s long-serving assistant 
resigns, Lumir steps in to help with her mother’s current 
film project.
 While working together, they discover an actress 
on the film with an uncanny resemblance to a deceased 
actress: an ex-colleague of Fabienne who took care of 
Lumir when she was a child. As the ghost of the past 
looms larger between mother and daughter, Fabienne is 
forced to reassess her life and her relationships.
 The Truth continues the recurrent theme of 
relationships being haunted by the past in Kore-eda’s 
work, from Maborosi (1995) through Distance (2001), 
and Still Walking (2008). The film questions what makes 
a family, and how family members negotiate the complex 
cruelty of truths and the kindness of lies. Kore-eda elicits 
superb performances from his starry cast, among the 
best actors working today. Once again, he proves his 
mastery of portraying human relationships, not lost in 
translation.

D Hirokazu Kore-eda began his career in 
documentary filmmaking. His debut feature 
film, Maborosi (1995) was selected for the 
Venice Film Festival. His films have since 
marked his status as a key festival auteur, 
with Like Father, Like Son (2013) winning the 
Jury Prize at the Cannes Film Festival before 
Shoplifters won the Palme d’Or in 2018. All his 
films present nuanced depictions of human 
relationships.

P Muriel Merlin
C Catherine Deneuve, Juliette Binoche, Ethan Hawke, 
 Clémentine Grenier, Ludivine Sagnier

Hirokazu Kore-eda directs Catherine 
Deneuve and Juliette Binoche as mother 
and daughter after his award-winning 
Shoplifters (2018).

THE TRUTH
30TH ANNIVERSARY SPECIAL SCREENING

FILMS IN
COMPETITION

ONSCREEN

For the Southeast Asian Short 
Film Competition, 11 out of the 18 

selected films are by directors who 
are in this competition for the first 

time. Films from the region come 
together to present a diversity that 
only elevates the competition this 

year. These delightful, some critical, 
and some coolly non-judgemental 

short films are not to be missed.

The Asian Feature Film Competition 
has nine films by directors making 
their first, second or third feature 

films. This year, five of those 
films mark the directorial debuts 

of some exciting new talents in 
Asia. Collectively, the films offer 
a diversity of bold and thought-

provoking stories that reflect 
our changing societies, and are 

expressed with rewarding beauty.

D P CDirector Producer Cast Filmmaker in attendance

Dwelling in the Fuchun Mountains



SOUTHEAST ASIAN SHORT
FILM COMPETITION 28 NOV, THU | 7.00PM | 80MIN | GA

PROGRAMME 1

A hotel owner orders Marwan and his team to remove 
the mentally ill people from the streets, and cast them 
into the forest so as not to disturb his guests. However, 
Marwan has another plan.

D Wregas Bhanuteja’s previous films like In 
the Year of Monkey (2016) have screened 
at film festivals including the Cannes Film 
Festival. He is currently working on his debut 
feature film.

INDONESIA / 2019 / 20MIN / JAVANESE, ENGLISH

Repurposing and manipulating classic film footage and 
the filmmaker’s personal footage, the film weaves a 
phantasmagoric narrative of a Chinese lady named Ma Li 
who dreams she is a Caucasian named Mary.

D Nelson Yeo is an alumnus of the Berlinale 
Talents Tokyo and Locarno Filmmakers 
Academy. His short film Five Trees was in 
competition at SGIFF 2017. He is currently 
working on his debut feature film.

SINGAPORE / 2019 / 15MIN / MANDARIN, 
BAHASA MELAYU

In Yangon ‘98, a young boy and his mother await the 
return of his father to relocate. On their last night, the 
boy tries to grasp the relationship between his mother 
and their neighbour.

D Aung Phyoe is a writer, director and editor. 
His feature film Fruit Gathering won the 
Myanmar Script Fund at the Memory 
International Film Festival in 2017, and 
Grand Prix at Autumn Meeting in 2018.

MYANMAR / 2019 / 27MIN / BURMESE

NO ONE IS CRAZY IN THIS TOWN

MARY, MARY, SO CONTRARY

COBALT BLUE
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TAK ADA YANG GILA DI KOTA INI

PYAR PYAR NYO YAUNG MAING TA-LEI-LEI

ASIAN
PREMIERE

D P CDirector Producer Cast Filmmaker in attendance

Amidst urbanisation, the lives and fates of various 
individuals converge inside a dingy washroom where 
dirty dishes, food waste and personal items lay 
scattered.

D Vo Anh Vu is a graduate of Saigon University 
of Theatre and Film, where he majored in 
directing. Gallery is his debut short film.

VIETNAM / 2018 / 19MIN / VIETNAMESEGALLERY4

INT’L
PREMIERE
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On a street corner, a mysterious conversation takes 
place among three men at a street stall. Meanwhile, 
a traffic accident occurs, and the night brings forth a 
multicoloured frame of reality.

A young woman with a full body rash is driven to violence 
during a forbidden encounter with her sister’s boyfriend.

D Pham Thien An is a film director, producer 
and screenwriter. His latest short film Stay 
Awake, Be Ready won the Illy Award at 
Directors’ Fortnight, Cannes Film Festival 
2019.

D Kris Ong has written and directed many 
short films and music videos. Her previous 
films, Bird (2014) and You Idiot (2018), were 
screened at several film festivals. She is 
now a script consultant for HBO Asia.

VIETNAM, SOUTH KOREA, USA / 2019 / 
14MIN / VIETNAMESE SINGAPORE / 2019 / 13MIN / MANDARIN, ENGLISH

Following the death of a young girl’s beloved 
grandmother and pet, she is to relocate to the 
city with her parents despite their estrangement. 
While being told how to think, feel and behave by 
her parents, she reveals love in its rawest form.

D Malaysian filmmaker Chuah Jie Xie 
studied film production in Taiwan, and 
her second short film, Lanny, is a semi-
autobiographical film.

MALAYSIA, TAIWAN / 2019 / 27MIN / MANDARIN

A herd of cattle has made a man-made 
waste landfill their home. They call 
plastics their resting pasture, wooden 
bark amidst foliage their food, and the 
scenic trash mountain their graveyard.

D Lidia Afrilita and David Darmadi are both 
Indonesian documentary enthusiasts. They 
manage Ingata Visual, an initiative that 
documents the daily lives of people in West 
Sumatra.

INDONESIA / 2019 / 18MIN / BAHASA INDONESIA

STAY AWAKE, BE READY SUNDAY

LANNY

DIARY OF CATTLE

1 4

2

3

HÃY TỈNH THỨC VÀ SẴN SÀNG

奔 NGOT, MAN

Ha, who is 40 and pregnant, decides to confront her 
husband’s secret lover but the showdown leads to 
a sticky situation that leaves her with a bittersweet 
realisation.

D Duong Dieu Linh is an alumnus of the 
Asian Film Academy and Locarno Summer 
Academy. Mother, Daughter, Dreams 
screened in competition at the Singapore 
International Film Festival 2018. Her latest 
film Sweet, Salty premiered at the Busan 
International Film Festival 2019.

VIETNAM / 2019 / 18MIN / VIETNAMESESWEET, SALTY5

SOUTHEAST ASIAN SHORT
FILM COMPETITION 

PROGRAMME 2

INT’L
PREMIERE

ASIAN
PREMIERE

D P CDirector Producer Cast Filmmaker in attendance
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In the thick of the 1998 political tension in East Java, 
Indonesia, a guard leaves his post despite rumours of 
ninjas terrorising the town at night, to meet with his 
lover.

Banned at the Thailand Biennale Krabi 2018, this film 
is based on the history of Khao Kha Nab Nam, Krabi. 
Filled with fantasy and historical facts, it treads the line 
between fiction and folklore.

D Eden Junjung’s short films have travelled to 
various international film festivals. His 
feature film project, Mayday, won Best Future 
Project at JFP Jogja NETPAC Asian Film 
Festival 2018.

D Chulayarnnon Siriphol is a filmmaker and 
artist. His short film Planetarium premiered 
at the Cannes Film Festival 2018 as part of 
10 Years Thailand.

INDONESIA / 2019 / 12MIN / JAVANESE THAILAND / 2018 / 20MIN / THAI, ENGLISH, 
JAPANESE

Aung Naing’s health is deteriorating, and 
he has to be transferred to a hospital due to 
inadequate facilities at the local health centre. 
While his friend is desperately searching for the 
money needed, he is losing the will to live.

D Zaw Bo Bo Hein is an independent 
filmmaker and CG artist. Sick won the Best 
Short Film award at the Wathann Film 
Festival 2019.

MYANMAR / 2019 / 30MIN / BURMESE

BURA BIRTH OF GOLDEN SNAIL

SICK

1 4

3

KAM-NERD-HOY-TAK-TONG

Tired of his turbulent family life and caught between 
identities, Adam seeks out an alternative arrangement in 
hopes of finding his place.

D Shoki Lin is a director, writer and 
cinematographer based in Singapore. 
His thesis short film Adam was selected 
for Cinéfondation at the 72th Cannes Film 
Festival.

SINGAPORE / 2019 / 19MIN / MANDARIN, 
BAHASA MELAYU

ADAM5

SOUTHEAST ASIAN SHORT
FILM COMPETITION 

PROGRAMME 3

LU NAR

D P CDirector Producer Cast Filmmaker in attendance
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WORLD
PREMIERE

ASIAN
PREMIERE

A director and a producer are working on the dossier of 
their new film, hoping to get funding from a potential 
investor. What happens next leads to questions about 
the dreams and realities of making their film.

D Sorayos Prapapan’s short films have 
screened at more than 70 film festivals. 
He is now working on his first feature film, 
which received the Hubert Bals Script 
Development Fund.

THAILAND / 2019 / 18MIN / THAIDOSSIER OF THE DOSSIER2
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Minh lives in a village where every child is born with a 
tree on their heads, except for him. On graduation day, 
students who have turned 18 will get their tree cut to 
signify adulthood. Problems arise when Minh’s sister 
decides to keep hers.

D A self-taught filmmaker who started 
making films when she turned 20, Pham 
Hoang Minh Thy now works as a freelance 
filmmaker.

VIETNAM / 2019 / 21MIN / VIETNAMESE

Enslaved in a surreal world of living objects, a lamb cutlet 
does whatever it takes to make ends meet.

D Jerrold Chong is currently developing his 
first feature film, The Art of Charlie Chan 
Hock Chye, based on Sonny Liew’s Eisner-
winning graphic novel. Huang Junxiang 
is a producer who has worked on films like 
Apprentice (2016) and Ramen Teh (2018).

SINGAPORE / 2019 / 12MIN / ENGLISH

Two women of different backgrounds encounter 
one another at an oceanfront resort. They 
then discover a hidden bond that allows 
them to escape from their realities.

D Sreylin Meas began her career in 
filmmaking as a film crew member in 2009. 
She has since worked on film and television 
productions, and California Dreaming is her 
first short film.

CAMBODIA / 2019 / 16MIN / KHMER

I’M NOT YOUR F***ING 
STEREOTYPE 

THE GRADUATION OF EDISON

PIECE OF MEAT

CALIFORNIA DREAMING

1 4

2

3

SOBEN CALIFORNIA

As a Muslim girl from Southern Thailand, Maryam falls 
prey to racism in school. She begins spiralling into an 
identity crisis, and starts resenting her name, religion 
and birthdate.

D Born in the countryside province of 
Narathiwat, Thailand, Hesome Chemamah 
studied film criticism at Bangkok University. 
I’m Not Your F***ing Stereotype is his debut 
short film.

THAILAND / 2019 / 29MIN / THAI

LỄ TRƯỞNG THÀNH CỦA Ê-ĐI-XƠN

SOUTHEAST ASIAN SHORT
FILM COMPETITION 

PROGRAMME 4
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 Residents of Osaka’s Kamagasaki slum are 
caught up in the yakuza’s hunt for a stolen ceremonial 
pot, and get by with increasingly absurd means. The 
cast comprises actual residents: day labourers, sex 
workers and social outcasts, shadows of a consumer 
paradise who now perform their lives with gusto and the 
occasional song. This docu-fiction is further smudged 
with reality, with icons of past leftist politics and cinema 
weaved within, while shot on gritty 16mm.
 The film’s comedic effect does not undermine its 
sincerity in portraying the struggles of those in it. In a 
place where gangs and governance conspire against 
existence, the humanism in Leo Sato’s film resonates 
like a defiant roar; brimming with rage and the will to live.

 A story of four brothers, told across four seasons, 
with each facing crucial changes in their lives at the 
same time as their ageing mother battles with dementia. 
Their dilemmas, decisions and destinies parallel the 
drastic societal change that is happening in their 
city. This parallelism is shot with acute scrutiny that 
resembles ancient Chinese paintings.
 Taking its title from a famous 14th century Chinese 
scroll painting, director Gu Xiaogang’s debut feature film 
depicts ordinary lives on a panoramic scale. Selected 
as the closing film for this year’s Cannes Critics’ Week, 
Dwelling in the Fuchun Mountains interweaves the lives 
of multiple characters, each developed in detail with 
masterful direction reminiscent of Edward Yang.

An ensemble of down-and-outs brings this 
boisterous comedy to a rolling boil on the surface 
of urban Japan.

THE KAMAGASAKI 
CAULDRON WAR
月夜釜合戦

28 NOV, THU | 9.30PM | FG6

Four brothers face their futures as their mother 
succumbs to dementia in a provincial Chinese 
city, itself dramatically changing.

DWELLING IN THE 
FUCHUN MOUNTAINS 
春江水暖

30 NOV, SAT | 2.00PM | FG6

CHINA / 2019 / 154MIN / MANDARIN, FUYANG DIALECT

JAPAN / 2018 / 115MIN / JAPANESE

D Leo Sato studied cinema under the late 
Makoto Satō and in 2009, he made his 
first documentary feature film, Nagai Park 
Elegy. Nagai Park Elegy and The Kamagasaki 
Cauldron War were made partly through the 
collaborations of Nakazaki-cho Documentary 
Space, a collective working at the intersections 
of filmmaking and community action.

D Gu Xiaogang studied costume design and 
marketing before making a switch to 
filmmaking, first with documentary, then to 
fiction. Dwelling in the Fuchun Mountains is 
the first of his intended Scroll Painting Trilogy: 
A Thousand Miles of the Eastern Yangtze. Gu 
took home the Best Director award at the FIRST 
International Film Festival Xining for the film.

P Hiroshi Kaiji
C Naori Ota, Yohta Kawase, Tsumugi Monko

P Song Jiafei, Suey Chen, Ning Xiaoxiao, Liang Ying
C Qian Youfa, Wang Fengjuan, Zhang Renliang, 
 Zhang Guoying, Sun Zhangjian, Sun Zhangwei
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 Painted frame-by-frame at PaperBoat Animation 
Studios in India, Bombay Rose took two years to 
complete production. Rao’s designs lend a lushness 
that reflects the intricacies of love in its many forms. 
Romance blossoms between Kamala, a Hindu flower-
seller who moonlights as a dancer, and Salim, a Muslim 
who has moved from Kashmir only to struggle to survive 
on Mumbai’s bustling streets.
 Love cuts across other lines also; Kamala’s younger 
sister, Tara befriends the much older Shirley, who is 
trying to come to terms with love’s loss. Rao gracefully 
strings together these stories with a single red rose, a 
powerful symbol of how hope and beauty can persist, 
even in spite of the odds.

 68-year-old Meir is older than his father ever was, 
but is still unready for the next stage of his life. While 
his wife is thriving in her career, Meir has been replaced 
by teenagers as the organiser of the village festivities, 
which he has led for 30 years. Grappling with a loss of 
purpose, he springs at the chance to build his grandson 
a bed from scratch. But can this relieve his mounting 
frustrations?
 Casting his parents (and himself) as a fictionalised 
version of his family, director Oren Gerner tells a story 
that is at once personal and universal. He interweaves 
his sentimental narrative with an actual home movie from 
a trip to Africa, building a layered character study that is 
culturally specific, yet globally relatable.

Gitanjali Rao’s Bombay Rose is a stunning 
animated epic that sees love emerge from the 
hustle and bustle of Mumbai’s streets.

D Gitanjali Rao graduated from Sir J. J. Institute 
of Applied Art in Mumbai. Her films have 
garnered numerous awards, including the 
Kodak Discovery Award and Prix Du Jeune. 
Printed Rainbow (2006), a short film featured 
at Cannes Critics’ Week 2006, won over 25 
awards and was shortlisted for the Oscars in 
2008. Bombay Rose is Rao’s first feature film.

D Israeli-born Oren Gerner graduated from 
Minshar School of Art in 2013. He has 
directed the short films Greenland (2014), 
Shark Tooth (2016) and Gabriel (2018), which 
competed for the Short Film Palme d’Or 
at the Cannes Film Festival. His feature 
film debut, Africa premiered at the Toronto 
International Film Festival this year.

P Rohit Khattar, Anand Mahindra
C Cyli Khare, Amit Deondi, Gargi Shitole, Makrand Deshpande

P Itay Akirav
C Meir Gerner, Maya Gerner, Oren Gerner

BOMBAY ROSE

28 NOV, THU | 9.30PM | NMS

22 NOV, FRI | 7.00PM | TPR

INDIA, FRANCE, UK, QATAR / 2019 / 93MIN / HINDI

Retirement is tough, as an Israeli man learns in 
this docu-fictional study of wounded masculinity 
and the anxiety of ageing.

AFRICA

ASIAN FEATURE FILM COMPETITION

29 NOV, FRI | 7.00PM | NMS

ISRAEL / 2019 / 82MIN / HEBREW
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 A fishing community believes that sacrificing 
a daughter from every family will appease the sea 
creatures for good harvest. Hayat, saved from this ritual 
by her father 12 years ago, lives in shame among the 
villagers who believe she has cursed them. Determined 
to prove them wrong, Hayat hunts for the monsters to 
carve out her own path.
 Shot in black and white against Oman’s picturesque 
coastline, Shahad Ameen’s debut feature film puts forth 
a strong statement: no girl should have to accept her 
fate at the hands of patriarchy. Baseema Hajjar who plays 
young Hayat puts up a stunning performance in a male-
dominated cast. Pairing fantasy with gender equality, 
Scales is an important inclusion in contemporary Arab 
cinema.

 In an Istanbul prison, Zakir is tasked with reading the 
inmates’ letters and censoring all questionable content. 
Outside his day job, Zakir enjoys writing. One day, he 
notes a small detail in one of the letters and that incites 
a morbid, sleuth-like writer’s obsession. He soon gets 
ensnared in a fiction of his own making, unable to maintain 
the cool balance and stoic exterior he gets by with.
 With an unflinchingly austere lens, Karaaslan puts 
his audience through a discomforting game of gazing 
and being gazed at. Expect more insinuations than 
revelations in this deft surveillance thriller with gray 
interiors, paranoia-inducing sound design and multimedia 
references that play on the anxieties of our truth-starved 
times.

A young girl defies her village’s harsh and 
chauvinistic traditions to prove her worth in this 
stunning mythical tale.

D Shahad Ameen was born and raised in 
Jeddah, Saudi Arabia. Her short films include 
Leila’s Window (2011) and Eye & Mermaid 
(2013), which screened at film festivals 
in Dubai, Toronto and Stockholm. Her 
first feature film, Scales world premiered in 
competition at the 76th Venice Film Festival, 
where it won the Verona Film Club Award.

D Turkish filmmaker Serhat Karaaslan’s short 
films have won more than 60 awards, and 
have been screened at festivals worldwide. 
Passed by Censor is Karaaslan’s first 
feature film. It was developed at Cannes’ 
Cinéfondation, Berlinale Talents and the 
Locarno Filmmakers Academy, and screened in 
competition at Karlovy Vary this year.

P R. Paul Miller, Stephen Strachan, Rula Nasser, Ben Ross
C Baseema Hajjar, Ashraf Barhoum, Yagoub Al Farhan

P Serkan Cakarer, Undine Filter, Thomas Kral, 
 Judith Nora, Priscilla Bertin
C Berkay Ates, Saadet Isil Aksoy, Fusun Demirel

SCALES
SAYIDAT AL BAHR

29 NOV, FRI | 4.30PM | OT

28 NOV, THU | 7.00PM | NMS

UAE, IRAQ, SAUDI ARABIA / 2019 / 74MIN / ARABIC

The boundary between fiction and reality is 
blurred for a prison guard who insists he is about 
to uncover a domestic conspiracy.

PASSED BY CENSOR
GÖRÜLMÜŞTÜR

29 NOV, FRI | 9.30PM | NMS

27 NOV, WED | 4.30PM | OT 

TURKEY, GERMANY, FRANCE / 2019 / 95MIN / TURKISH
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 Siman stumbles upon a restricted site where the 
moon landing is being staged and recorded. Suffering 
dire consequences at the hands of the filming crew, 
Siman lives his days moving in slow-motion, as if defying 
gravity. Dismissed by the villagers as a loony simpleton, 
will he ever get the truth out?
 Equal parts imaginative and ambitious, Yosep 
Anggi Noen brings his poetic storytelling to this sci-fi 
realist tale. The film comments on how traumatic events 
can be swept under the rug by politicians, media and 
even small communities, leaving only the survivors 
with recollections of the actual events. The Science 
of Fictions recently won a Special Mention at the 72nd 
Locarno Film Festival, in the International Competition 
section.

This dreamy film explores the moon landing 
conspiracy set in an Indonesian village and the 
effects of historical negationism.

D Yosep Anggi Noen is an award-winning 
Indonesian director, screenwriter and 
producer. His previous feature films include 
Peculiar Vacation and Other Illnesses (2012) 
and Solo, Solitude (2016). His recent short 
film, Ballad of Blood and Two White Buckets, 
competed in the Singapore International 
Film Festival’s Southeast Asian Short Film 
Competition in 2018.

P Arya Sweta, Edwin Nazir, Yulia Evina Bhara, 
 Yosep Anggi Noen
C Gunawan Maryanto, Ecky Lamoh, Yudi Ahmad Tajudin

THE SCIENCE OF FICTIONS
HIRUK-PIKUK SI AL-KISAH

29 NOV, FRI | 6.30PM | FG6

INDONESIA, MALAYSIA, FRANCE / 2019 / 106MIN / 
BAHASA INDONESIA, JAVANESE, ENGLISH / M18

 An unnamed narrator finds himself on Mars in 2045 
with memories of a past so distant that they feel almost 
immediate through visual recollections. These images 
tell of a hauntingly beautiful past in the central highlands 
of Vietnam as lush mountains flood the screen visually 
and our ears feast on the soundscape of nature. Rude 
interruptions of static are brought on, as if epitomising 
the violence brought on by the Vietnam War and 
urbanisation.
 At the mercy of such destructive forces are the 
quiet lives of the indigenous people with their unique 
customs that have now joined the ghosts in the film; 
existing viscerally among those who survived. Truong 
Minh Quý nuances the living and the dead with such 
intricacy that there seems to be little to no distinction.

D Truong Minh Quý is an emerging voice in 
genre-bending filmmaking. His works explore 
themes of surrealism and civilisation. This 
year, the Berlinale Talents alumnus was 
nominated for Best Emerging Director at the 
Locarno Film Festival. His short film Mars in the 
Well (2014) was featured in the 25th Singapore 
International Film Festival.

P Guo Xiao-Dong
C Ho Van Lang, Cao Thi Hau

A highly conceptual film that thoughtfully frames 
the spectrum within binaries of life and death, 
and then and thereafter.

THE TREE HOUSE
NHÀ CÂY

29 NOV, FRI | 9.30PM | FG6

VIETNAM, SINGAPORE, GERMANY, FRANCE, CHINA / 2019 
/ 84MIN / VIETNAMESE, RUC, KOR, JRAI
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 Dante, a small-time petty crook, comes home with 
alcohol-fuelled rage and viciously attacks his wife, 
Joy, and their six-year-old daughter, Angel. To protect 
herself and Angel, Joy stabs Dante in the arm before 
fleeing to the nearest police station to file a complaint. 
At the station, she is humiliated and threatened by law 
enforcers, and soon realises that finding justice is an 
uphill battle.
 Building on the audacious promise of his short 
films, Raymund Ribay Gutierrez crafts a gripping 
commentary on how pre-existing patriarchal structures 
continue to endanger women’s safety and well-
being. Lensed with a captivating urgency and tense 
atmosphere, Verdict is a film that takes nothing for 
granted.

D Born in Makati City, Philippines, Raymund 
Ribay Gutierrez is the first Filipino director 
to compete for the Cannes Palme d’Or 
twice with his short films Imago (2016) and 
Judgement (2018). Mentored by Filipino 
auteur Brillante Mendoza, Verdict is Gutierrez’s 
debut feature film. It premiered at the Venice Film 
Festival and received the Special Jury Prize.

P Brillante Mendoza
C Max Eigenmann, Kristoffer King, Jorden Suan

A woman presses charges against her abusive 
husband after being brutally assaulted, but finds 
justice is a bigger battle to fight.

VERDICT

28 NOV, THU | 4.30PM | OT

27 NOV, WED | 9.15PM | NMS

PHILIPPINES / 2019 / 126MIN / FILIPINO, ENGLISH

SINGAPORE
PANORAMA

ONSCREEN

ENCORE SCREENINGS
Catch the Best of Fest: we are rescreening winning films from 
the Silver Screen Awards and Audience Choice Award. Winners 
will be announced on Sunday 1 Dec 2019, 9am on sgiff.com

Sunday, 1 Dec 2019
National Museum of Singapore

2.00pm
Best Asian Feature Film Award winner
along with Best Southeast Asian Short Film winner

4.30pm
Audience Choice Award winner 
along with Best Singapore Short Film Award winner

For ticketing details, please refer to Centrefold of the programme guide.

The latest independent feature 
and short films showcasing the 

dynamism and talent of Singaporean 
filmmaking: telling the stories closest 

to home, and reflecting the realities 
of contemporary society. Families 

struggle on society’s margins in 
Invisible Stories. Migrant workers 

are the unseen engines of modern 
Singapore in I Dream of Singapore. 

Dreams of today’s youth, and the 
effects of the education system are 

laid bare in Unteachable. Accept 
the Call follows a father’s efforts in 

understanding his wayward son, 
while Revolution Launderette sheds 

a quirky, Singaporean light on the 
city of Tokyo. These feature films 

are accompanied by the Short Film 
Panorama spanning dreams of 

social housing, girls growing up, 
and the wild fantasy of birthing a 

watermelon. Clearly, imagination is 
infinite in Singapore Panorama.

Watermelon Baby

D P CDirector Producer Cast Filmmaker in attendance
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SINGAPORE
PANORAMA SHORTS 27 NOV, WED | 7.00PM | 76MIN | NMS

SHORT FILM PROGRAMME

New to America, a young Singaporean girl is unable to 
return home to attend her grandmother’s funeral. She 
tries to understand life and death while searching for her 
grandmother’s reincarnation in a turtle.

Lian and her family are stowaways on a ship, hiding in one 
of the containers. One day, Lian heads out secretly and 
discovers that the vessel has docked ahead of schedule. 
She now has to overcome language barriers and deceit 
to save her family.

D Tan Siyou is a graduate of the AFI Directing 
Workshop for Women. Her short film 2200 
Volts (2017) premiered at the Singapore 
International Film Festival. Hello Ahma is her 
latest short film.

D Darren Teo is a filmmaker based in 
Singapore. He graduated from Columbia 
University with a B.A. in Film and Media 
Studies.

SINGAPORE, USA / 2019 / 16MIN / 
MANDARIN, ENGLISH, HOKKIEN

SINGAPORE, CANADA / 2019 / 15MIN / 
ENGLISH, MANDARIN

While Tamaki’s partner Sui was away for the summer, 
she consumed a watermelon seed and began growing a 
watermelon in her body. They make a promise to eat the 
ripe watermelon together.

D Liao Jiekai is a Singapore-based filmmaker. 
He is now pursuing a Masters in Film 
Directing at Tokyo University of the Arts 
under the tutelage of Kiyoshi Kurosawa and 
Suwa Nobuhiro.

SINGAPORE, JAPAN / 2019 / 15MIN / 
JAPANESE

Escape Velocity II is an experiential experiment that 
brings the wild ethereal voices of Singaporeans to 
life through animation and sound visualisation. The 
film seeks to bridge human and non-human worlds.

D Zai Tang is a multidisciplinary artist based 
in Singapore. His new works Escape 
Velocity III and IV will be presented at the 
forthcoming Singapore Biennale (2019-
2020).

SINGAPORE / 2018 / 10MIN / NO DIALOGUE

HELLO AHMA LIÁN

WATERMELON BABY

ESCAPE VELOCITY II

1 4

2

3

莲归

夏の脱ぎ方

When uniformed high-rise housing began sprouting in 
post-independence Singapore, a local architect sets out 
to bring the “kampong spirit” back into the city sky by 
coming up with the Pearl Bank Apartment.

D Tan Wei Ting’s debut short film CA$H (2018) 
was selected for the 41st Clermont-Ferrand 
International Short Film Festival, and also 
screened at various film festivals.

SINGAPORE / 2019 / 20MIN / ENGLISH, 
MANDARIN, CANTONESE, HOKKIEN, 
BAHASA MELAYU

STILL STANDING5
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信念のメリーゴーランド

 In Tokyo, a young man, Tomo, and his companion, 
Hiroko, have hardly any money left to their name. 
Convinced that their misfortune is part of a larger, 
unexplainable joke, they agree to throw themselves into 
all the encounters that come their way with the singular 
hope of defeating this joke before it plays out.
 This pact brings them on a journey through 
the city’s sights, sounds and subcultures. All clues 
eventually guide Tomo to one place, and he ends up 
getting more than he bargains for. What starts out as 
a little whimsical journey eventually evolves into a 
lighthearted adventure. Revolution Launderette is an 
unpredictable tale of a quest for self-individualisation 
and life’s most elusive answers.

 Zacharia Abdurahman was first detained in 2014 
for trying to board a plane to join ISIS in Syria. Shortly 
after, he was arrested in an FBI anti-terrorism sting 
operation. His father, Yusuf, has only one question: 
Why would Zacharia give up life in America for a foreign 
terrorist organisation?
 Accept the Call charts a Muslim American family’s 
struggle against Islamic radicalisation. Through a series 
of calls from federal prison, Yusuf and his son examine 
and rebuild their understanding of their faith. As the 
ex-Somali Civil War refugee seeks common ground with 
his older first-generation children, their conversations 
inevitably turn to asking what it means to navigate 
a country that discriminates against brown, Muslim 
immigrants.

Against existential despair and misfortune, Tomo 
is determined to beat his joke of a life to the 
punchline.

D Singapore-based Mark Chua and Lam Li 
Shuen are filmmakers and musicians 
whose works explore the intersection of 
presentation and narrativity. Their debut 
docu-fiction feature film Cannonball (2018) 
premiered at the Singapore International 
Film Festival. They have previously exhibited 
works of moving image and sound in 
Australia, Iceland and Japan.

D Eunice Lau is an independent filmmaker and 
former journalist whose stories are 
concerned with issues of identity and social 
justice. In 2015, Lau received a Spike Lee 
Fellowship grant for her feature documentary 
A-Town Boyz, which documents coming-of-
age experiences of Asian-American men in 
Atlanta, Georgia.

P Mark Chua, Lam Li Shuen, Sunny Jia
C Keisuke Baba, Kiko Yorozu, Kazuya Murakami

P Eunice Lau, Yasu Inoue, Ben Selkow, Noland Walker, 
 Sue Turley
C Yusuf Abdurahman, Zacharia Abdurahman, 
 Ikraan Abdurahman

REVOLUTION LAUNDERETTE

26 NOV, TUE | 9.30PM | OT

SINGAPORE, JAPAN / 2019 / 71MIN / JAPANESE, ENGLISH, 
MANDARIN

Following his son’s close brush with ISIS, a 
Somali immigrant father seeks to understand the 
forces that push one towards terrorism.
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 Feroz, an injured worker who is denied treatment 
by his employer, waits to return home. Another worker 
becomes a “poetry maestro”, speaking to students at 
a workshop about his experiences. Elsewhere, a young 
man weeps whilst praying in his ‘I Love Singapore’ 
t-shirt.
 With his deft hand on stunning cinematography and 
editing, Lei captures snippets of the daily lives of migrant 
workers, from listening to music in their dorm rooms, 
to being policed aggressively at crowded areas. Tying 
everything together is the social worker who helps to 
bring Feroz home to Bangladesh. I Dream of Singapore is 
an undeniable documentation of human rights dismissed 
in favour of commerce and progress in a first-world 
country.

Lei Yuan Bin tells a tale of modern-day slavery in 
one of the wealthiest countries in the world, in 
this heartfelt fly-on-the-wall documentary.

D Award-winning filmmaker Lei Yuan Bin’s 
directorial debut, White Days, and his 
sophomore feature film, 03-Flats, were 
in the official selection of the Singapore 
International Film Festival in 2009 and 
2014 respectively. His third feature film, 
Fundamentally Happy, premiered at the Tallinn 
Black Nights Film Festival. I Dream of Singapore 
is his fourth feature film.

P Dan Koh
C Md. Feroz Al Mamun, Ethan Guo

I DREAM OF SINGAPORE

24 NOV, SUN | 9.30PM | OT

27 NOV, WED | 7.00PM | OT

SINGAPORE / 2019 / 78MIN / ENGLISH, BENGALI

SINGAPORE, USA / 2019 / 83MIN / ENGLISH, SOMALI

 Ng Meixi returns to Singapore having spent time in 
Mexico working with low-performing students. She joins 
a local school as a relief teacher but takes on a mammoth 
task: to pilot a new pedagogy to help students in the 
Normal (Technical) stream learn better. She reconfigures 
the classroom from a teacher-directed one to a 
community that aims to empower students as learners 
and tutors to each other. Will this work in Singapore’s 
result-oriented education system?
 Yong’s cinematographic acumen coolly observes 
the workings of an institution, and the nuts and bolts 
greasing its smooth but often cruel operation. She 
exposes the pragmatism that exists alongside students’ 
earnest ambitions, grafting upon this documentary the 
labours of teaching and learning.

Academic streaming may soon be gone, but 
rhetoric seems to trickle less easily into reality in 
this insight to Singapore’s education system.

UNTEACHABLE

26 NOV, TUE | 7.00PM | NMS

SINGAPORE / 2019 / 77MIN / ENGLISH

D Yong Shu Ling is a Singapore-born, Chicago-
based documentarian. An alumnus of the 
Tribeca Film Institute, she is an advocate 
for social change through media. She has 
worked on Tan Pin Pin’s In Time To Come 
(2017) as well as the renowned non-profit 
production company Kartemquin Films’ 
America to Me (2018).

P Lisa Teh, Yong Shu Ling
C –
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 Bringing to life stories of everyday people - their 
joy, their struggles, and their sacrifice, with each 
episode following one neighbour as he or she navigates 
through everyday life and its challenges.

Episode 1:
LIAN is the story of a burnt out and financially-drained 
single mother struggling to cope with her 19-year-old 
son with autism, who displays aggressive behaviours 
during meltdowns following the sudden death of his 
grandmother, who was his main caregiver.

Episode 2:
CHUAN is a taxi driver by day and “tangki” (spiritual 
medium) by night. He finds his sanity in peril when a 
malicious ghost begins to haunt him, pushing him down a 
path of self-destruction in search of the truth.

D Ler Jiyuan is a Singaporean filmmaker 
experienced in telling stories across multiple 
formats. His telemovie The Love Machine 
(2016) was nominated for five awards at the 
Asian Television Awards, and his short film 
The Drum competed at the 2017 Clermont-
Ferrand Short Film Festival. Most recently, he 
was one of the writers/directors for the HBO 
Asia drama series Grisse (2018).

P Li Huanwen
C Yeo Yann Yann, Wang Yu Qing, Devin Pan

Invisible Stories shines light into dark corners, 
and tells untold stories from the heartlands of a 
fictional neighbourhood in Singapore.

INVISIBLE STORIES

28 NOV, THU | 9.30PM | GA

SINGAPORE / 2019 / 66MIN / ENGLISH, MANDARIN, 
HOKKIEN

SOUTHEAST
ASIAN

PREMIERE

D P CDirector Producer Cast Filmmaker in attendance
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ASIAN
VISION

ONSCREEN

Presenting new works by 
renowned auteurs and future 

visionaries, Asian Vision brings 
the most exciting developments 

shaping the Asian film landscape. 
A special short film programme 

reveals the diverse talents coming 
out of Vietnam today. Breathless 

Animals and Last Night I Saw 
You Smiling see personal stories 
that subtly reflect historical and 

societal change. Midnight Traveler 
brings to light the experience 

of a courageous refugee family. 
A Sun and Coming Home Again 
are captivating family dramas 
that clearly display directorial 

mastery. The Wild Goose Lake is 
filled with wicked and witty fun, 

but do bring sufficient tissues 
for Ride Your Wave as lessons in 

love come in different guises.

Balloon



In a long-forgotten cemetery, a woman and her son look 
for her late husband’s grave only to be lost in a myriad 
of gravestones and dreams of a future where luxury 
replaces memory.

If a rose by any other name would smell as sweet, would 
Mr Binh’s community treat him in the same way once they 
learn the truth about his partner and him?

D Phạm Ngọc Lân is a Vietnamese director 
who made his first short film, The Story of 
Ones in 2011. Blessed Land is his third short 
film, and he is currently working on his first 
feature film.

D Vietnamese filmmaker Nguyen Duy Anh is 
a fourth-year student at the Hanoi Academy 
of Theatre and Cinema. His film First Taste 
(2018) was selected for the SeaShorts Film 
Festival 2019.

VIETNAM / 2019 / 18MIN / VIETNAMESE VIETNAM / 2018 / 12MIN / VIETNAMESE

Mae believes that, unlike what her long black locks 
suggests, beauty is found in short hair. In desperation, 
she defies all odds to attain her desired crown of beauty.

To cope with his failure, Hieu goes to his ex-wife’s 
home to seek solace. While there, Hieu and his family 
come to terms with their dysfunctionality through their 
disagreements and annoyances.

D Born and raised in Vietnam, Ostin Fam 
attended Wesleyan University in the USA. 
His first film Sanctuary (2017) was selected at 
SeaShorts Film Festival last year. short/cut is 
his sophomore film.

D Richard Van is a Vietnamese filmmaker 
based in San Francisco. His thesis film HIẾU 
won the Grand Prix under the Cinéfondation 
Selection at this year’s Cannes Film Festival.

VIETNAM, USA / 2018 / 13MIN / 
ENGLISH, VIETNAMESE

VIETNAM, USA / 2018 / 24MIN / 
VIETNAMESE, ENGLISH

While going through a midlife crisis with a nagging 
wife and dying mother-in-law, Hien discovers he has a 
tumour. He then tries to break free from the mundane and 
strives for a different life.

D Vũ Minh Nghĩa is a graduate of the University 
of Theatre and Cinema in Ho Chi Minh, 
Vietnam. He is currently furthering his 
studies in film criticism.

VIETNAM / 2018 / 22MIN / VIETNAMESE

SPECIAL PROGRAMME: 
CONTEMPORARY VIETNAMESE SHORTS 24 NOV, SUN | 2.00PM | 89MIN | FG6

SHORT FILM PROGRAMME

BLESSED LAND IN BLOOM

short/cut HIEU

HEY U!
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 The director’s mother recalls growing up in 
Maoist China, a time of modernisation and violence. 
Her recollections are accompanied by old photographs 
and archived newsreels playing out in stuttering stop-
motion rhythms. As bittersweet memories reach out to 
heal, fresh ruptures emerge too: abrupt visual silences, 
spectres of animals with grisly demises and an analog 
camera’s menacing whir.
 Personal consciousness is intimately braided with 
family folklore and a nation’s past, in this cinematic 
essay that is also imagining new image-sound relations. 
With its many points of access, Breathless Animals gently 
guides us into alternative histories, stories that elude 
aural and visual documentation and instead lurk in the 
spaces between.

China’s recent history is retold through personal 
artefacts, and the animals visiting a woman’s 
dreams.

D Lei Lei makes films about the fringes of 
modern society. Doubly constructed 
by research and imagination, his works 
make connections between mediums 
such as in Recycled (2013), a gathering 
of anonymous photos. He has been a 
faculty member at CalArts’ Experimental 
Animation Faculty since 2017. Breathless 
Animals is his feature film debut.

P Lei Lei
C –

BREATHLESS ANIMALS
动物方言

23 NOV, SAT | 2.00PM | FG6

USA / 2019 / 68MIN / MANDARIN

 Content with three children and their flock of 
sheep, Dargye and Drolkar embrace China’s new one-
child policy. However, when lost condoms cause the 
family’s lives to spiral, some believe that these are all 
part of a greater plan.
 As with his previous film, Jinpa, Pema Tseden 
continues to explore rural Tibet. Here, he takes an 
ethnographic look at a family that tries to balance 
realistic survival and spiritual beliefs. Shifting the focus 
away from his previous leading men, Tseden sets his 
eyes on two sisters who find their autonomy in opposite 
camps; one in spiritual vocation, and the other in the 
education of family planning. Although the men do the 
fighting, the women are the ones with most to lose.

Two children innocently mistake condoms 
for balloons and this pushes their family to 
discover the balance between religion and 
family planning.

D A pioneer in Tibetan cinema, Pema Tseden 
takes what he knows as life in Tibet and 
transposes that onto the screen. Since his 
debut feature film, Tseden has won multiple 
awards including the Golden Horse Award for 
Best Adapted Screenplay for Tharlo (2015), and 
Best Screenplay at the 75th Venice International 
Film Festival for Jinpa (2018).

P Huang Xufeng, Jacky Pang
C Sonam Wangmo, Jinpa, Yangshik Tso

BALLOON
气球

23 NOV, SAT | 4.30PM | TPG

 Private nurse Ichiko Shirakawa is practically kin to 
her client’s family. She cares for their ailing grandmother 
by day and voluntarily tutors the daughters after work. 
One day, younger daughter Saki disappears. As the 
catastrophe unfolds and Ichiko is forced to endure its 
consequences, her life begins to crumble around her.
 Told in two interwoven timelines before 
converging into a third act, A Girl Missing examines the 
destructive forces of sensationalistic journalism and 
gender expectations in a conservative society. Shock, 
deceit and betrayal are masterfully layered upon each 
other to culminate in a gut-punching delivery. Deeply 
provocative, the film wonders only one thing: Has truth in 
the 21st century become malleable?

When public opinion is easily swayed by mass 
media, one woman’s involuntary involvement in a 
kidnapping quickly puts her on public trial.

A GIRL MISSING
よこがお

26 NOV, TUE | 7.00PM | FG3

JAPAN, FRANCE / 2019 / 111MIN / JAPANESE

D No stranger to the film festival circuit, Kōji 
Fukada’s previous works have won him 
multiple accolades. He was awarded the Jury 
Prize in the Un Certain Regard section of the 
Cannes Film Festival with his previous feature 
film, Harmonium (2016). He is known to draw 
heavily from his experience in theatre when 
making films.

P Naohiko Ninomiya, Daisuke Futagi, Hirohisa Mukuju, 
 Masa Sawada
C Mariko Tsutsui, Mikako Ichikawa, Sosuke Ikematsu

 Coming Home Again details a son’s love for his 
mother, as Chang-rae returns home to nurse his mother 
who has stomach cancer. Resisting his mother’s 
insistence for independence, Chang-rae busies himself 
with as many nursing tasks as possible. This Korean-
American drama moves seamlessly between the past 
and present as it deals with memories and identity.
 Themes of love, guilt and family are centrally 
addressed through food, literally and emotionally, as 
Chang-rae attempts to master his mother’s recipes for 
their traditional New Year’s Eve feast. The film is based 
on an essay written by novelist Lee Chang-rae in 1995, 
mixed with the director’s personal experiences of Asian 
family dinners and taking care of his parents.

Seamlessly alternating between past and 
present, Coming Home Again is a man’s journey 
with his mother’s illness told through food.

COMING HOME AGAIN

28 NOV, THU | 7.00PM | FG6

25 NOV, MON | 7.00PM | FG3

USA, SOUTH KOREA / 2019 / 88MIN / ENGLISH, KOREAN

CHINA / 2019 / 102MIN / TIBETAN, MANDARIN

D Wayne Wang is a Hong Kong-born American 
veteran director with a slew of films under 
his belt, including Chan is Missing (1982), The 
Joy Luck Club (1993) and Maid in Manhattan 
(2002). Coming Home Again is his latest film 
that premiered at the Toronto International Film 
Festival this year.

P Donald Young, Naja Pham Lockwood
C Justin Chon, Jackie Chung, Christina July Kim
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ASIAN
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SOUTHEAST
ASIAN
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 An experimental exploration of the landscape in 
Krabi, 2562 sees locals from the pre-historic and recent 
past interweave with foreigners who resemble the past, 
present and future. It is a unique drama centered on the 
filmmakers’ vision of capturing this tourist destination in 
a manner that spans various dimensions.
 Undertones of political systems and order ground 
the film in its current reality, while scenes of cavemen 
and other-worldy forces give the film a timeless 
quality. Such combustion of creativity is the result of 
a collaboration between British filmmaker Ben Rivers 
and Thai filmmaker Anocha Suwichakornpong. They 
have put together their experiences into the film; an 
amalgamation of local and tourist; dated and modern.

Time melds in this multidimensional story 
of Krabi’s landscape where prehistoric and 
contemporary worlds collide.

KRABI, 2562

24 NOV, SUN | 4.30PM | FG6

UK, THAILAND / 2019 / 93MIN / 
THAI, ENGLISH

D Ben Rivers and Anocha Suwichakornpong 
are no strangers to the film festival circuit. 
Rivers’ short film, The Hunchback (2016), 
won multiple awards at various international 
film festivals. Suwichakornpong’s feature 
film By the Time it Gets Dark (2016) was 
nominated for the Golden Leopard at the 
Locarno Film Festival, and won awards at 
many other festivals.

P Maenum Chagasik
C Siraphun Wattanajinda, Arak Amornsupasiri, Primrin Puarat
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 Built in 1963, Phnom Penh’s White Building is 
a witness to history, from the Khmer Rouge to the 
rejuvenation after. Its façade is now decaying, and 
its new Japanese owners are about to turn it into a 
condominium.
 With a week left for its 500 families to vacate, 
Neang’s project begins from a silent crisis: his family 
are also occupants while he himself hopes to shoot 
a fiction film there. Having become both filmmaker 
and subject, he turns to his parents and neighbours, 
inviting audiences into communion with their anxieties, 
obsessions and everyday dealings. Light trickles in to 
reveal inter-worldly interiors, where homes exist as both 
property and monument, and where people and places 
turn to face each other as equals.

This film, part poem and part artefact, presents 
the life and memories of an architectural and 
social landmark in Cambodia.

LAST NIGHT I SAW YOU SMILING

30 NOV, SAT | 11.00AM | OT

CAMBODIA, FRANCE / 2019 / 78MIN / KHMER / PG

D Kavich Neang is a Cambodian filmmaker 
and producer. He is a member of Anti-Archive, 
a Cambodian film collective whose works 
are notable for their refreshingly personal 
narratives. His short film Three Wheels 
(2015) bagged the Youth Jury Prize at the 26th 
Singapore International Film Festival. His first 
feature, Last Night I Saw You Smiling won the 
NETPAC Award at Rotterdam.

P Davy Chou, Daniel Mattes, Marine Arrighi de Casanova
C –

 In 2015, filmmaker Hassan Fazili profiled a Taliban 
commander turned civilian. After it aired on national 
television, the Taliban executed his documentary 
subject and put a hit out for Fazili. He fled with his family 
to Tajikistan, only to be deported back months later. 
Faced with a hostile homeland, they chart a course for 
safer soils that will take them through border fences, 
anti-immigrant gangs and Kafkaesque bureaucracies.
 Shot entirely on smartphones, Midnight Traveler 
is a rare instance of a refugee telling their own story. 
Access to the camera is shared among Fazili, his wife 
and their two young daughters, creating an intimate 
diary of a family in limbo and the pockets of humanity, 
and inhumanity, they find in it.

D Hassan Fazili is an Afghan filmmaker who has 
developed documentaries, television serials 
and theatre plays. His short films have 
explored women’s and children’s rights in 
Afghanistan. Midnight Traveler is his feature 
film debut, and it won prizes at the Sundance 
Film Festival and the Berlin International Film 
Festival this year.

P Emelie Mahdavian, Su Kim
C Hassan Fazili, Nargis Fazili, Zahra Fazili, Fatima Hussaini

Using three iPhones, a family chronicles their 
perilous flight to freedom over three years in this 
refugee story told from within.

MIDNIGHT TRAVELER

23 NOV, SAT | 2.15PM | TPG

USA, QATAR, UK, CANADA / 2019 / 86MIN / FARSI

 Winner of the Best Screenplay Award at this year’s 
Venice Film Festival, this animated feature film is set in 
the turbulent Hong Kong of 1967. An undergraduate finds 
himself falling in love with the mother of the teenage girl 
whom he is tutoring. This clandestine desire leads to a 
complex series of courtships, and transgressive lust that 
is meticulously portrayed in this visualised ‘60s setting.
 Yonfan’s debut animated film gathers a star-
studded cast with Sylvia Chang as the mother fighting 
to contain her desires before elegantly giving in; Zhao 
Wei as her confident and modern daughter; and cameo 
appearances by Ann Hui and Fruit Chan with the latter as 
a cat no less.

Forbidden desires play out in 1960s Hong Kong as 
a young man finds himself in love with a woman 
way out of his league.

NO. 7 CHERRY LANE
繼園臺七號

30 NOV, SAT | 10.00PM | FG3

HONG KONG, CHINA / 2019 / 125MIN / MANDARIN, 
CANTONESE, FRENCH

D Yonfan was born in China but grew up in 
Taiwan, and now lives in Hong Kong. His films 
include Bugis Street (1995), Peony Pavilion 
(2001) and Prince of Tears (2009). In 2017, he 
served as a jury for the main competition of 
the Venice Film Festival.

P Monica Chao
C Sylvia Chang, Zhao Wei, Alex Lam, Daniel Wu, 
 Joseph Chang, Fruit Chan
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 Malaysia-born, Taiwan-based filmmaker Lau Kek-
Huat returns with a story of the Malayan Peninsula. This 
time, he explores the Orang Asli’s dwindling rights and 
the 1969 racial riots.
 The film explores the insidious effects of racism 
through interviews and archival footage from the 1960s 
to remind viewers of certain ugly truths. The existence 
of transgressions in multi-race, modern-day Malaysia 
is clearly depicted in the parallels between the past 
and present. Taking cue from the proverb “What the 
axe forgets, the tree remembers”, the film gives space 
and time for this indigenous group in Malaysia to be 
unsilenced.
 The Tree Remembers was nominated for Best 
Documentary, Best Music and Best Sound Design at the 
21st Taipei Film Festival.

D Writer and director Lau Kek-Huat often 
addresses ethnic issues in his work. 
A recipient of several awards including 
the Audience Choice Award at the 27th 
Singapore International Film Festival in 2016, 
his previous films include Ten Years Taiwan 
(2018) and Absent Without Leave (2016).

P Tan Kau Hau
C –

Set in Malaysia, this documentary surveys 
the roots of racism from pre-colonisation to 
present-day modernisation.

THE TREE REMEMBERS
還有一些樹

30 NOV, SAT | 7.30PM | OT

TAIWAN / 2019 / 89MIN / MANDARIN, ENGLISH, 
BAHASA MELAYU, ORANG ASLI

 A Taiwanese middle-class nuclear family forms 
the central unit in A Sun. As the younger son lands 
himself in juvenile detention, the older son struggles 
with existence. Father-son relationships are explored in 
depth, and trouble is a constant in the film, be it financial, 
gang-related or moral. Tensions on-screen are captured 
precisely, often vibrating off the screen as well.
 Award-winning director and cinematographer 
Chung Mong-hong is meticulous in developing his 
characters, and the film offers audiences a gripping ride 
with each member of the family. Through strong leads, 
the audience forms a bond with the characters.

A gripping and precise story about a family of four 
dealing with the aftermath of the incarceration of 
their son.

D Chung Mong-hong has long been making 
waves at film festivals and competitions. 
His feature film The Fourth Portrait (2010) 
clinched Best Director at the Taipei Golden 
Horse Film Festival 2010. In 2017, Great 
Buddha+, which he produced, swept many 
awards internationally including the Grand Prize 
at the Taipei Film Awards that year.

P Yeh Jufeng, Tseng Shao-Chien
C Wu Chien-Ho, Chen Yi-Wen, Samantha Ko

A SUN
陽光普照

TAIWAN / 2019 / 155MIN / MANDARIN, HOKKIEN / NC16

 Happiness is the open ocean for 19-year-old surfer 
girl Hinako—until her coastal home catches on fire. To 
her rescue comes 21-year-old firefighter Minato, who 
has his own history with the sea. Sparks fly between 
them, but a coming storm will test if Hinako can navigate 
the currents of life as well as she rides the waves of the 
ocean.
 Ride Your Wave is many things: a playful rom-com, 
a meditation on love and loss, and an excellent gateway 
to the works of cult animator Masaaki Yuasa. Here, he 
finds fantasy in the everyday, putting a light surrealist 
touch on his gentlest story yet. Breaking waves and 
broken hearts are animated with his trademark fluidity, 
in ways that stretch both the laws of physics and the 
imagination.

Reminiscent of Your Name, this romance anime 
catches a new couple in a riptide of young love, 
old memories and plenty of surfing.

RIDE YOUR WAVE
きみと、波にのれたら

23 NOV, SAT | 11.30AM | TPR

JAPAN / 2019 / 96MIN / JAPANESE

D Anime veteran Masaaki Yuasa is known for 
his signature blend of fantasy, romance and 
horror. His 30-year filmography includes the 
Netflix series Devilman Crybaby (2018), cult 
favourite Mind Game (2004), and Lu Over the 
Wall (2017), for which he won the prestigious 
Cristal for Best Feature Film at the Annecy 
International Animation Film Festival in 2017.

P Choi Eun Young, Yuka Okayasu
C Ryōta Katayose, Rina Kawaei, Honoka Matsumoto, 
 Kentarō Itō

 Mid-level gang leader Zhou Zenong returns 
from prison to continue his work in the underworld. 
After a violent territorial disagreement and a botched 
assassination attempt, Zenong finds himself on the 
run with a hefty bounty on his head. With the help of 
mysterious “bathing beauty” Liu Aiai, can he escape his 
fatalistic destiny?
 Diao Yinan continues his winning streak with dark 
crime thrillers, and his latest offering has all the winning 
formulas for a film noir. He infuses a sense of realism 
and surrealism that only he knows how. As one of only 
two Asian films in competition for the Palme d’Or at this 
year’s Cannes Film Festival, Diao has cemented himself 
as one of the most important Chinese filmmakers today.

D Diao Yinan is a Chinese director and 
screenwriter. A graduate of the Central 
Academy of Drama, his films include Uniform 
(2003), Night Train (2007) which premiered 
at the Un Certain Regard section at the 
Cannes Film Festival, and Black Coal, Thin Ice 
(2014), which won the Golden Bear at the Berlin 
International Film Festival 2014.

P Li Li, Shen Yang
C Hu Ge, Gwei Lun Mei, Liao Fan

Award-winning director of Black Coal, Thin Ice 
returns with another inventive interpretation of 
gritty neo-noir.

THE WILD GOOSE LAKE
南方车站的聚会

23 NOV, SAT | 5.00PM | TPR

24 NOV, SUN | 1.30PM | TPR

CHINA, FRANCE / 2019 / 113MIN / MANDARIN, FRENCH

27 NOV, WED | 7.00PM | FG3

25 NOV, MON | 9.30PM | FG3

D P CDirector Producer Cast Filmmaker in attendance
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CINEMA
TODAY

ONSCREEN

 1941. Since the Japanese occupation, China has 
become a wartime intelligence battlefield for the Allies 
and the Axis Powers. Celebrated actress Jean Yu makes 
an abrupt return from Hong Kong under the pretence of 
starring in a play, directed by her former lover.
 As tensions between Allied Forces and Axis Powers 
residing in the city intensify, rumours circulate about the 
possible motives for her return; to free her ex-husband, 
to rekindle a past romance, or to work as an undercover 
spy for her adoptive French father. As friends, 
colleagues, and admirers circle her, Jean is unsure of 
who to trust.
 Evocatively captured in sweeping black and 
white photography, and suspenseful right until its final 
moments, Gong Li oozes pure charisma in a take-no-
prisoners performance in its titular role.

Iconic actress Jean Yu returns to Shanghai, 
ostensibly to appear in a play directed by her 
former lover. But what is her true aim?

SATURDAY FICTION
兰心大剧院

23 NOV, SAT | 11.00AM | TPG

CHINA / 2019 / 127MIN / MANDARIN, JAPANESE, 
ENGLISH, FRENCH

D Lou Ye graduated from Beijing Film Academy 
in 1989, majoring in directing. His films have 
been selected by major international festivals 
including Cannes Film Festival, Venice 
International Film Festival and Taipei Golden 
Horse Awards, and were awarded numerous 
prizes, including the Best Screenplay Prize at 
the 62nd Cannes Film Festival for Spring Fever 
(2009) and the Silver Bear at the 64th Berlin 
Film Festival for Blind Massage (2014).

P Ma Yingli
C Gong Li, Mark Chao, Joe Odagiri, Pascal Gregorry

Compelling stories with 
distinctive perspectives from 

both masters and emerging 
names – those making an 

essential contribution to world 
cinema. Marriage Story and 
Babyteeth explore intimate 

relationships, while the loneliness 
in The Lighthouse drives its two 

occupants towards an intense 
psychological confrontation. 
Pedro Costa’s latest Vitalina 

Varela and Golden Bear winner 
Synonyms confront the search 

for identity, while Swallow 
uncovers a woman’s difficult 

relationship with her body. And 
Then We Danced and Portrait 

of a Lady on Fire delicately deal 
with forbidden love and LGBTQ 

issues. Bacurau and Monos 
are driven by socio-political 

happenings. Finally, the racial 
tour de force of Les Misérables 

completes the curation of films 
set to move and astound us.

Portrait of a Lady on Fire

D P CDirector Producer Cast Filmmaker in attendance



 Georgian dance is steeped in tradition; all the more 
so for Merab, who hails from a family of dancers. When 
a spot opens up in the national ensemble, he leaps at 
the chance for an audition and falls into the orbit of the 
newest male dancer, Irakli. Under the eye of friends and 
girlfriends, their rivalry grows into a forbidden fruit that 
is equal parts sweet and intoxicating.
 Inspired by the lives of queer Georgians, And Then 
We Danced is a love story told through movement and 
bodies, set to the beat of everything from Georgian folk 
music to Robyn’s “Honey”. The young leads’ tender 
performances recall Call Me by Your Name, providing 
urgent representation to a community that has long been 
side-lined in conservative Georgia.

Shot in secrecy under the protection of 
bodyguards, this coming-of-age romance is a 
rare celebration of Georgia’s LGBTQ community.

AND THEN WE DANCED

D Levan Akin is a Swedish-born filmmaker of 
Georgian descent. He trained at the renowned 
Neighborhood Playhouse School of the 
Theatre in New York. And Then We Danced 
premiered at Cannes Film Festival’s Directors’ 
Fortnight this year. It is Akin’s first Georgian 
language film and his third feature after Certain 
People (2011) and The Circle (2015).

P Mathilde Dedye, Ketie Danelia
C Levan Gelbakhiani, Bachi Valishvili, Ana Javakishvili
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 The matriarch of the eponymous town in 
Northeastern Brazil passes on, marking what will be 
the first in a series of tragedies for this community. As 
horrors mount and efforts to literally wipe Bacurau off 
the map intensify, townsfolk of all standing—exiles, 
cosmopoles, vagabonds—return to join forces in what 
will be a captivating showdown between them and their 
oppressors.
 A Brazilian neo-western, Bacurau was awarded the 
Jury Prize at the 2019 Cannes Film Festival. Its critique 
on the country’s political landscape captures the spirit 
of tumult that accompanies life on the margins. At its 
heart, Bacurau is an urgent exhortation to the need for 
solidarity against whatever form is taken on by external 
aggressors.

Brazil’s question of who should be spared from 
political persecution looms large today, and 
Bacurau strikes with an ambitious solution.

D Bacurau (2019) marks Kleber Mendonça 
Filho and Juliano Dornelles’ first co-
directorial venture. Brazilian critic-turned-
director Mendonça is known for his urban 
class study Neighboring Sounds (2012) and 
politically-charged Aquarius (2016), both of 
which longtime collaborator Dornelles had 
worked on as production designer.

P Emilie Lesclaux, Saïd Ben Saïd
C Sônia Braga, Udo Kier, Bárbara Colen

BACURAU

25 NOV, MON | 9.15PM | OT24 NOV, SUN | 10.15PM | TPR

24 NOV, SUN | 10.00PM | TPG22 NOV, FRI | 6.30PM | TPG

BRAZIL, FRANCE / 2019 / 132MIN / PORTUGUESE, 
ENGLISH / M18SWEDEN, GEORGIA, FRANCE / 2019 / 106MIN / GEORGIAN

 16-year-old Milla is the kind of girl one might 
envy: she is comfortably middle-class, goes to a private 
all-girls’ school, and is doted upon by two loving and 
liberal parents. Except that Milla has been diagnosed 
with cancer. Now, the only thing she wants to do with her 
numbered days is make the kind of choices a girl like her 
would typically disavow, beginning with falling head over 
heels for a tattooed and refreshingly brazen small-time 
drug dealer.
 Quirky, dynamic and effortlessly poignant, 
Babyteeth starts out comically tragic but eventually finds 
its own pulse. This strong and stunning debut feature 
film from Shannon Murphy encourages us to celebrate 
the relationships we have while we are still deeply, 
achingly alive.

 When Charlie and Nicole decide to separate, they 
agree to do it amicably - no lawyers, equal division 
of assets, and above all, in the best interest of their 
8-year-old son, Henry. But things are never so easy with 
divorce, and a cross-country move unleashes pent-up 
frustrations, legal bloodshed and a brutal evisceration of 
the ties that once kept a family together.
 Tracing similar themes as his breakout hit The Squid 
and the Whale, Noah Baumbach hits a new high as he 
bears close witness to the disintegration of a marriage. 
Anchored by powerhouse performances from Scarlett 
Johansson and Adam Driver, Marriage Story exposes the 
rawest emotions that emerge from a decade of love, hurt, 
betrayal and forgiveness.

Desperate to live vicariously, a terminally-ill 
teenager defies her parents to plunge into a 
whirlwind romance and discover life anew. 

Shot on 35mm film, Marriage Story is an incisive 
and compassionate portrait of a marriage 
breaking up and a family staying together.

D Shannon Murphy is an award-winning 
Australian director with an array of television 
and theatre credits under her belt. Babyteeth 
is her debut feature film, and it was selected 
to compete for the Golden Lion at the 76th 
Venice International Film Festival. She will be 
directing two episodes of British spy thriller 
television series Killing Eve.

D Noah Baumbach punctuates his clear-eyed 
filmic observations with moments of 
tenderness and wry irony. The Squid and 
the Whale (2005) won him directing and 
screenwriting awards at the Sundance 
Film Festival, and a Best Screenplay Oscar 
nomination. Often collaborating with Greta 
Gerwig and Wes Anderson, his other films 
include Frances Ha (2012) and The Meyerowitz 
Stories (2017).P Alex White

C Eliza Scanlen, Toby Wallace, Essie Davis, Ben Mendelsohn
P Noah Baumbach, David Heyman
C Scarlett Johansson, Adam Driver, Laura Dern, 
 Ray Liotta, Alan Alda

BABYTEETH MARRIAGE STORY

30 NOV, SAT | 7.00PM | FG3

24 NOV, SUN | 1.00PM | TPG

23 NOV, SAT | 8.00PM | TPG

AUSTRALIA / 2019 / 117MIN / ENGLISH

USA / 2019 / 136MIN / ENGLISH

D P CDirector Producer Cast Filmmaker in attendance
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 High in the mountains, eight teenage guerrillas 
form a cult-like paramilitary unit with a simple mission: 
babysit a prisoner and a cow. Their days are filled with 
puppy love, campfire dances and psychedelic trips on 
dung-grown shrooms—until a stray bullet puts an end to 
their adolescent antics, driving them down the mountain 
and right into the heart of darkness.
 As one critic calls it, Monos is “savage poetry”. 
Each frame teeters on the brink of violence, often 
erupting unpredictably. Its volatile cinematography 
vacillates between nature and netherworld, pulsing to 
a haunting soundscape by Academy Award-nominated 
composer Mica Levi. The result is a nightmare of 
controlled chaos that is both beautiful and bizarre.

D Alejandro Landes is a Colombian-Ecuadorian 
filmmaker. He has directed Cocalero (2007) 
and Porfirio (2011), both of which queried 
Colombia’s socio-political developments. 
He continues his enquiry with his third film 
Monos, which won the World Cinema Dramatic 
Special Jury Award at this year’s Sundance Film 
Festival.

P Alejandro Landes, Fernando Epstein, Santiago Zapata, 
 Cristina Landes
C Julianne Nicholson, Moisés Arias, Sofia Buenaventura

Madness descends on a squad of child soldiers 
guarding a hostage. This fever dream of a film is 
Lord of the Flies on psychedelics.

MONOS

25 NOV, MON | 9.15PM | NMS

COLOMBIA, ARGENTINA, NETHERLANDS, GERMANY, 
SWEDEN, URUGUAY, USA / 2019 / 103MIN / SPANISH, 
ENGLISH / M18
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 A foghorn score underlines the first meeting 
between Ephraim Winslow and Thomas Wake. Both 
men are confined to an island as lighthouse keepers. 
Apprentice Winslow is enthralled by the lantern, but 
his weathered partner distrustingly keeps the logs and 
keys. As Winslow fantasises about what lies behind the 
shining beacon, the lines between mythology and reality 
begin to blur. With spilled beans and battered seabirds, 
an ominous storm approaches, and tensions between 
the two become inevitable.
 As a sophomore film, The Lighthouse proves 
Eggers’ consistency in anchoring and elevating the 
horror genre through myth and folklore. This stunning 
dramatic graduality is a welcome contrast to Eggers’ 
bolder portrayal of horror in The Witch.

D Robert Eggers is an American film director 
best known for his debut horror feature, 
The Witch (2015). Eggers first presented 
The Lighthouse in May 2019 at Cannes Film 
Festival’s Directors’ Fortnight section. The 
film was received with resounding praise and 
won Eggers the FIPRESCI prize.

P Rodrigo Teixeira, Jay Van Hoy, Robert Eggers, 
 Lourenço Sant’ Anna, Youree Henley
C Willem Dafoe, Robert Pattinson, Valeriia Karaman

The Lighthouse is a theatrical sea shanty, charting 
acclaimed actors Robert Pattinson and Willem 
Dafoe’s descent into madness.

THE LIGHTHOUSE

24 NOV, SUN | 7.30PM | TPG

USA / 2019 / 110MIN / ENGLISH / M18

 Stéphane has joined the Anti-Crime Squad in 
the Montfermeil district in Paris, which is overrun by 
lawlessness and simmering aggravation between rival 
gangs. When the police cross paths with local youths 
who are driven to violence after being overawed during 
an arrest, a drone captures the incident and ignites the 
community into mass revolt. As tensions mount towards 
a final reckoning, Stéphane must adapt - at any cost.
 Nominated by France as its submission for the 
Oscars, Ladj Ly has masterfully woven contemporary 
politics into Victor Hugo’s 19th century masterpiece of 
the same name with such raw and visceral energy that 
the film reverberates with an urgency for change against 
a broken system.

D Born in Mali, Ladj Ly grew up in Montfermeil, 
Paris. Best known for his arresting socio-
political documentaries, his first short film Les 
Misérables received the Prix Canal+ award 
at Clermont-Ferrand International Short Film 
Festival. That inspired his debut feature film of 
the same name, which received the Jury Prize at 
the Cannes Film Festival this year.

P Toufik Ayadi, Christophe Barral
C Damien Bonnard, Alexis Manenti, Djebril Zonga

Tensions run high between residents and the 
police in this explosive portrait of the Montfermeil 
district where regular rules do not apply.

LES MISÉRABLES

27 NOV, WED | 10.00PM | TPG

FRANCE / 2019 / 102MIN / FRENCH

 When Matthias is made to kiss Maxime, everything 
changes. All at once, unresolved feelings bubble to the 
surface, leaving tangled emotions in their wake and 
emotional turbulence ripping through their group of 
longtime friends. With Maxime’s impending departure to 
Australia, Matthias is forced to grapple with the weight 
of this realisation that will push their friendship to the 
brink.
 Xavier Dolan presents a mature and enchanting 
work that brings to bloom an intimate excavation of 
repressed emotions. He channels these sensitivities 
through lushly enigmatic cinematography, a perfectly 
chosen dream pop soundtrack of longing, and a 
charismatic cast of actors revealing the complex layers 
of male friendships.

A beautifully poignant dance of yearning and 
inhibitions; two childhood friends are forced to 
face their feelings for one another.

MATTHIAS & MAXIME
MATTHIAS ET MAXIME

D Xavier Dolan shot to international acclaim 
with his first feature film, I Killed My Mother 
(2009). In 2014, he won the Jury Prize at the 
Cannes Film Festival, and the César for Best 
Foreign Feature with Mommy. In 2016, It’s 
Only the End of the World won the Grand Prix at 
the Cannes Film Festival. Matthias & Maxime 
premiered at this year’s Cannes Film Festival.

P Xavier Dolan, Nancy Grant
C Gabriel D’Almeida Freitas, Xavier Dolan, Pier-Luc Funk, 
 Anne Dorval

26 NOV, TUE | 10:00PM | FG3

24 NOV, SUN | 4.15PM | TPR22 NOV, FRI | 9.00PM | TPG

CANADA / 2019 / 119MIN / FRENCH, ENGLISH
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 Seductively tantalising yet graceful, the film 
explores desires, social norms and female subjugation in 
a picturesque 18th-century France. Héloïse, a countess’ 
daughter, is to be forcefully engaged to a Milanese man; 
against her will, her mother commissions a portrait 
to elicit the marriage proposal. Marianne is invited to 
paint her, and under the guise of a female companion 
to Héloïse, she observes her subject on their walks and 
through stolen glances.
 Sciamma juxtaposes a meditative humming score 
to the pulsating tension between the enigmatic female 
leads. A gentle but deep colour tone harmonises this 
brilliant visual poetry of a film, and as this whirlwind of a 
forbidden romance implodes, what is left and never to be 
spoken of remains in strokes and notes.

Highly acclaimed and awarded at the recent 
Cannes Film Festival, this French period romance 
is a precise story of forbidden love, freedom and 
memory.

PORTRAIT OF A LADY ON FIRE
PORTRAIT DE LA JEUNE FILLE EN FEU

D Céline Sciamma is a director and screenwriter 
who often addresses sexual identity and 
gender fluidity in her films, as in Tomboy 
(2011) and Girlhood (2014). Portrait of a Lady 
on Fire is Sciamma’s fourth feature film, 
and was awarded the Queer Palm and Best 
Screenplay at the Cannes Film Festival 2019.

P Bénédicte Couvreur
C Adèle Haenel, Noémie Merlant, Luàna Bajrami

FRANCE / 2019 / 119MIN / FRENCH

 Hunter is a housewife who spends her days waiting 
for her husband and her nights waiting on him. One day, 
she learns she is pregnant, to the delight of everyone but 
her. As her body and life slip from her grip, she picks up 
a marble, and pushes it down her throat. She feels good. 
She feels in control. Then, she picks up a thumbtack.
 Perhaps the highest praise this film has received 
is a viewer fainting at its Tribeca Film Festival screening. 
Inspired by an actual mental condition, Swallow 
promises a visceral experience—one part psychological 
thriller and one part feminist fable. Its unnerving 
atmosphere is rivalled only by the unsettling questions 
it poses about the ownership of women’s bodies in a 
patriarchal world.

A housewife begins eating tiny objects in this 
psychodrama with a dash of body horror. Best 
seen on an empty stomach.

D Carlo Mirabella-Davis is an American 
filmmaker who graduated from New York 
University Tisch School of the Arts’ Graduate 
Film Program. He went on to co-direct The 
Swell Season (2011). Swallow is his solo 
directorial debut, for which he won Best 
Director and Best Screenplay at Fantasia 
International Film Festival this year.

P Mollye Asher, Mynette Louie, Carole Baraton, 
 Frédéric Fiore
C Haley Bennett, Austin Stowell, Elizabeth Marvel

SWALLOW

25 NOV, MON | 7.00PM | NMS

USA, FRANCE / 2019 / 94MIN / ENGLISH

 When a fretful Yoav first arrives in Paris, an 
unexpected robbery quite literally strips him of all his 
belongings. He nearly perishes if not for the inquiring 
kindness of a young couple: Emile, an aspiring writer 
with aristocratic sensibilities, and Caroline, his live-in 
beau who waves off Yoav’s tales. As Yoav persists in his 
agitated quest to become a Frenchman, he soon learns 
the self-effacing violence that must come with carving 
out a new identity from old skin.
 This year’s winner of the Golden Bear at the 69th 
Berlin International Film Festival, Synonyms provokes 
new ways of thinking about identity politics. Director 
Nadav Lapid’s sensational vision will leave you reeling—
for better or for worse.

In an era of migratory anxiety, how does one shed 
the old self? With stubborn persistence, an Israeli 
man is determined to become French.

SYNONYMS
SYNONYMES

24 NOV, SUN | 7.15PM | TPR23 NOV, SAT | 9.30PM | FG3

27 NOV, WED | 7.00PM | TPG30 NOV, SAT | 10.00PM | OT

FRANCE, ISRAEL, GERMANY / 2019 / 123MIN / 
FRENCH, HEBREW / R21

D Nadav Lapid is a cinematic powerhouse in 
contemporary Israeli cinema with his semi-
autobiographical films that are imbued with 
strong political commentary. His recent works 
are Policeman (2011), which won Best Film 
at the 2011 Buenos Aires Festival Internacional 
De Cine Independiente, and The Kindergarten 
Teacher (2014), which was remade in the US.

P Saïd Ben Saïd, Michel Merkt
C Tom Mercier, Quentin Dolmaire, Louise Chevillotte

 Pedro Costa’s seventh feature film sheds light 
on the underbelly yet again. Vitalina Varela follows a 
recently-widowed Cape Verdean woman who goes 
to Portugal for the first time to attend her husband’s 
funeral. Bitterness is plenty as she comes to know his 
life through the post-mortem condolences and theatrics 
that follow.
 The film’s meditative and foreboding rhythm is kept 
alive through stellar art direction and acting. Dramatic 
chiaroscuro lighting keeps viewers’ gaze on the 
characters’ grief and sorrow, while crisp sound design 
gives away only what the film wants to. Vitalina Varela 
is a true story and the eponymous non-actor won Best 
Actress at the 2019 Locarno Film Festival for the role.

Winner of the Golden Leopard at this year’s 
Locarno Film Festival, Vitalina Varela is a profound 
letter to Lisbon’s Cape Verdean immigrants.

VITALINA VARELA

D Pedro Costa is one of the pioneers of slow 
cinema, making post-colonial cinematic 
masterpieces on immigration and poverty. 
His works, though dark, dreamy and 
desperate, bring beauty to the most unlikely 
places and humanism to filmmaking. Previous 
works by the Portugese director include Vanda’s 
Room (2000) and Colossal Youth (2006). 

P Abel Ribeiro Chaves
C Vitalina Varela, Ventura, Manuel Tavares Almeida, 
 Francisco Brito, Imídio Monteiro, Marina Alves Domingues

26 NOV, TUE | 9.30PM | NMS

PORTUGAL / 2019 / 124MIN / CAPE VERDEAN CREOLE, 
PORTUGESE

D P CDirector Producer Cast Filmmaker in attendance
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D Fernando Meirelles is a Brazillian filmmaker 
known for his co-directorial work in the 
Oscar-nominated City of God (2002), and his 
first solo film The Constant Gardener (2005). 
This year, he returns to the silver screen after 
a hiatus of seven years, during which he worked 
on TV projects.

P Tracey Seaward
C Jonathan Pryce, Anthony Hopkins, Juan Minujín

In a divisive world, can the Holy Father and 
his future successor agree to disagree in a 
theological spar?

THE TWO POPES

MIDNIGHT
MAYHEM

ONSCREEN

The wild, weird and crazy: 
midnight screenings of the best in 
action, horror, fantasy and thriller 

cinema. This year’s Honorary 
Award recipient, Takashi Miike, 
brings his latest film, First Love, 
an expert blend of humour with 

a kaleidoscope of gangsters and 
cops, chance and obsession. 

Newly-weds be warned as Vivarium 
turns happily-ever-after into 

suburban nightmare. Fear of the 
forest looms large in Soul with 

horror, mysticism and Malaysian 
folklore in this terrifying Asian 

twist. Clothes literally make the 
man in Deerskin as the obsession 
with a beloved jacket leads a man 

to take fashion-consciousness 
to its absolute extreme.

24 NOV, SUN | 4.30PM | TPG

UK, ITALY, ARGENTINA, USA / 2019 / 125MIN / LATIN, 
ENGLISH, SPANISH, ITALIAN, FRENCH, PORTUGUESE, 
GERMAN

D P CDirector Producer Cast Filmmaker in attendance

Vivarium

 From Fernando Meirelles and three-time Academy 
Award-nominated screenwriter Anthony McCarten, 
comes an intimate story of one of the most dramatic 
transitions of power in the last 2,000 years that is 
inspired by true events. Frustrated with the direction 
of the church, Cardinal Bergoglio requests permission 
to retire in 2012 from Pope Benedict. Instead, facing 
scandal and self-doubt, the introspective Pope 
Benedict summons his harshest critic and future 
successor to Rome to reveal a secret that would shake 
the foundations of the Catholic Church. Behind Vatican 
walls, a struggle commences between both tradition 
and progress, guilt and forgiveness, as these two very 
different men confront elements from their pasts in order 
to find common ground and forge a future for a billion 
followers around the world.



 In every stable relationship, all roads lead to a 
home, or at least that is what Gemma and Tom are led to 
believe. As they begin their search for the perfect nest, 
they find themselves trapped in ‘Yonder’, an estate that 
promises everything a family truly needs - even a baby.
 A dollhouse nightmare for anyone afraid of 
commitment, Vivarium plays on the suffocating 
repetition of the circle of life. Director Lorcan Finnegan 
does not simply go through the stages of life: he 
accelerates growth at such a terrifying pace that even 
the most devoted of partners are ridden by anxiety. 
Imogen Poots and Jesse Eisenberg further add to the 
film’s trembling uncertainty of parenting.

The Twilight Zone meets Black Mirror in a 
suburbian tale of domesticity that would implore 
one to rethink those ten-year plans.

VIVARIUM

D Irish filmmaker Lorcan Finnegan is a visual 
fiend with photography, graphic design 
and filmmaking in his back pocket. His 
award-winning short film Foxes (2011) 
premiered at SXSW, while his debut feature 
film Without Name (2015) premiered at the 
Toronto International Film Festival. Vivarium, his 
sophomore feature film, was selected for the 
58th Cannes International Critics’ Week.

P Brendan McCarthy, John McDonnell
C Jesse Eisenberg, Imogen Poots
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 Cut off from civilisation, a single mother puts her 
children on high alert when they bring home a young 
girl caked in clay. She tells of spirits and spirit hunters, 
but these are not mere superstitions. As more strangers 
show up on her doorstep, she quickly finds another 
reason to fear the forest.
 Set in an unknown forest in an unknown time, 
Soul is a frighteningly disorienting experience. Like the 
family under siege from the spirits, viewers are thrown 
headfirst into the thick of rural Malaysian mysticism. In 
the vein of Eerie (2018), Satan’s Slaves (2017) and the 
Munafik series (2016-2018), Soul crosses the sinister 
with the spiritual, putting a distinctly Southeast Asian 
twist on the cabin-in-the-woods trope.

 Boxer Leo just discovered that he has a brain 
tumour. With nothing to lose, he attempts to save 
troubled prostitute Yuri from a crooked policeman and 
her drug addiction. What follows is a comically violent 
hard-boiled affair featuring a psychopathic yakuza 
youngling, a grieving murderous girlfriend and a one-
armed, shotgun-wielding assassin.
 First Love is a manic romp that straddles 
conventional romcom leanings with Miike’s signature 
bloody vision, so devotees should not be misled by 
the title. With Masa Nakamura’s punchy script and Koji 
Endo’s dark jazzy rock score, First Love not only proves 
that Miike is a maestro in this genre as critics proclaim, 
but he has not lost his vigour throughout his expansive 
filmmaking career.

A family fights for their souls when caught in the 
warpath of a vengeful forest spirit ripped straight 
from Malaysian mythology.

D Emir Ezwan is a Malaysian visual effects artist 
and director. He previously directed the 
short film RM10 (2016), which screened in 
competition at Fribourg International Film 
Festival. More recently, he was the visual 
effects supervisor on Crossroads: One Two Jaga 
(2018). Soul is his feature film directorial debut.

D Japanese auteur Takashi Miike first gained 
international recognition with his horror 
triumph Audition (1999), which snagged 
the FIPRESCI prize at the International Film 
Festival Rotterdam in 2000. With more 
than 100 projects in over 25 years, he has 
been impressing both critics and audiences 
continuously.

P Amir Muhammad, Shizreen Saleh, Elise Shick
C Farah Ahmad, Mhia Farhana, Nam Ron

P Munyeki Kii, Jeremy Thomas, Misako Saka 
C Masataka Kubota, Nao Omori, Sakurako Konishi

SOUL
ROH

Takashi Miike’s latest thriller is a tale of star-
crossed lovers, punctuated with his usual frenzy 
of blood, guns, and gangsters.

FIRST LOVE
初恋

25 NOV, MON | 4.30PM | OT

23 NOV, SAT | 11.55PM | FG6

REPUBLIC OF IRELAND, BELGIUM, DENMARK / 2019 / 
98MIN / ENGLISH

22 NOV, FRI | 11.55PM | FG630 NOV, SAT | 11.55PM | FG6

MALAYSIA / 2019 / 82MIN / BAHASA MELAYU / PG13FRANCE / 2019 / 77MIN / FRENCH

29 NOV, FRI | 11.55PM | FG6

JAPAN / 2019 / 107MIN / JAPANESE, MANDARIN / M18

 “Killer style” takes the form of a deerskin jacket to 
Georges. Newly divorced, he blows his savings on the 
deal of a lifetime: a 100% deerskin vintage jacket with a 
free camcorder. The wannabe fashionista soon meets 
a wannabe filmmaker and under the jacket’s direction, 
they improvise a film as bizarre as Deerskin itself.
 Viewers be warned: this is a weird one. Quentin 
Dupieux directs a slim cast led by famed actors Jean 
Dujardin (The Artist) and Adèle Haenel (Portrait of a Lady 
on Fire), who portray their characters with a deadpan 
gravitas that belies their inner insanity. With Deerskin, 
Dupieux’s unique strand of contemporary absurdism 
comes to the forefront.

D Quentin Dupieux is a French filmmaker and 
DJ, better known in the electro house scene 
as Mr. Oizo. He has written, shot, edited and 
directed all of his films, including Reality 
(2014) and Rubber (2010). His seventh feature 
film, Deerskin, continues the absurdist streak 
running through his work, and opened the 
Cannes Directors’ Fortnight this year.

P Atelier De Production, Mathieu Verhaeghe, 
 Thomas Verhaeghe
C Jean Dujardin, Adèle Haenel

In this stripped-down absurdist dark comedy, 
a 100% deerskin jacket compels a man to do 
strange things, such as making films.

DEERSKIN
LE DAIM

WORLD
PREMIERE

D P CDirector Producer Cast Filmmaker in attendance
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FOCUS
STORIES WE TELL: 

MYTH, DREAMSCAPE 
AND MEMORY IN 

SOUTHEAST ASIAN 
CINEMA

ONSCREEN

Take part in the discovery 
of talents by casting your 
vote after each screening!

www.sgiff.com/vote

The winning film will be announced on 
Sunday 1 Dec, 9.00am on sgiff.com, 
and rescreened on Sunday 1 Dec, 4.30pm 
at National Museum of Singapore.

Vote within 60 minutes after the screening 
of the film of your choice.

A curated section exploring 
themes inspired by this year’s 

programme that will elicit 
reflection and discussion of 

contemporary cinema.

A Short Film About the Indio Nacional
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 In 1975, 13-year-old Rithy Panh and his family were 
taken away from their home, and sent to “re-education” 
camps along with the rest of Cambodia. There, the 
hostages found themselves either compelled to do hard 
labour or tortured and killed. All this to destroy social 
divisions and bring a professedly triumphant revolution.
 Combining propaganda newsreels with animated 
scenes featuring clay and wooden figurines, Panh’s 
documentary is ironically stylised like a fairytale, and 
that only elevates the terror and brutality. The Missing 
Picture premiered in the Un Certain Regard section at the 
2013 Cannes Film Festival, clinching the top prize. It was 
also nominated for the Best Foreign Language Film at the 
86th Academy Awards.

 In 2008, Singaporean filmmaker Sun Koh devised 
a radical film experiment. Inspired by a Malaysian New 
Wave collective, she invited six other up-and-coming 
filmmakers to play a game of exquisite corpse. She first 
wrote a short screenplay and revealed only its final 
minute to the next director, who picked up where she left 
off. The seven shorts were held together by the same 
lead actor, Sunny Pang.
 The resultant anthology is a dream space as 
thematically diverse as Singapore itself, populated 
by HDB flats and cucumber sex; mannequin marriages 
and suburban perversions. This cinematic experiment 
brought much excitement to the local film industry, and 
won Best Cinematography at the Singapore International 
Film Festival 2009.

Acclaimed filmmaker Rithy Panh recounts 
his life story under Pol Pot’s regime through 
mesmerising animation and archival footage.

THE MISSING PICTURE
L’IMAGE MANQUANTE

A landmark omnibus of seven shorts, with 
one catch: each director is only aware of what 
happens in the preceding short’s final minute.

LUCKY7

D A survivor of the brutal Khmer Rouge regime, 
Rithy Panh was a refugee in Thailand 
before moving to France, where he 
studied at the Institut des Hautes Études 
Cinématographiques. He returned to 
Cambodia in 1990 and has been making 
documentaries since then. Panh also co-
founded the Bophana Audiovisual Resource 
Center in Phnom Penh.

D In order of their appearance, the seven shorts were 
 directed by:

Sun Koh, director of The Secret Heaven (2002).
K. Rajagopal, director of A Yellow Bird (2016).
Boo Junfeng, director of Apprentice (2016).
Brian Gothong Tan, cinematographer of Ramen Teh (2018).
Chew Tze Chuan, director of Shadows of Fiendish 
Ancestress and Occasionally Parajanov on Durian Cialis 
(Lesser #9) (2018).
Ho Tzu Nyen, director of Here (2009).
Tania Sng, director of The Slipper Frame (2003).

P Catherine Dussart
C –

25 NOV, MON | 7.00PM | OT

23 NOV, SAT | 4.30PM | FG6

SINGAPORE / 2008 / 84MIN / ENGLISH, MANDARIN, 
FILIPINO, SINHALESE, CHINESE DIALECTS

CAMBODIA, FRANCE / 2013 / 92MIN / FRENCH

FOCUS ESSAY
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Instead of going with a traditional self-
contained theme, this year’s Focus will 
complement our selection of Southeast 
Asian films across the different sections. 
While curating the films for this year’s 
Festival, we recognised a recurring trend 
in the preference of today’s audience: 
unusual narratives that suggest mystical 
and subjective sensibilities while 
incorporating imaginative fantasies, 
dreamlike impressions and folkloric 
memories as evident in The Science of 
Fictions, The Tree House, Krabi, 2562, and 
many more.

In this light, it felt timely to position the 
Focus programme alongside these films 
as we revisit and re-explore Southeast 
Asian cinema through a subjective prism, 
in search of benchmark films about the 
recent past that will set the tone, or even 
a standard for imaginative and dreamlike 
storytelling that draws on national and 
personal myths and memories.

Apitchatpong Weerasethakul’s 
Mysterious Object at Noon (2000) was a 
natural selection for what we endeavour. 
Intrinsically about storytelling with its 
beginning of ‘Once upon a time…’, it 
unfolds unexpectedly by chance as it 
draws on an old Surrealist concept; the 
exquisite corpse. It is a collection of 
words or images that are assembled, with 
each contributor unaware of the entire 
picture of the preceding part. Mysterious 
Object at Noon follows its own logic while 
mutating into different forms that is 
both an oral history in the making and a 
collective dream drawn from subjective 
stories.
 

Seminal Singaporean omnibus Lucky7 
(2008) coincidentally adopted the 
same concept of the exquisite corpse 
as its guiding principle. This time, 
seven young directors write and direct 
films that respond to only the final 
minute of the previous film. The result 
is a kaleidoscope of fragmented stories 
that segue from genre to genre, and 
reveal deep-seated anxieties towards 
creativity, fantasy and repression.
 
Acclaimed Filipino director Raya Martin’s 
debut film offers another Surrealist 
concept: cinema itself. A Short Film About 
the Indio Nacional (2005) begins with 
a story to fill a sleepless night. What 
reveals itself to be a faux silent movie is 
a meditation on national myth, colonial 
power and revolution, and the effects of 
chance on history. 
 
Finally, Cambodian master Rithy Panh’s 
The Missing Picture (2013) recounts 
indelible mental pictures that are images 
from memory modelled as re-imaginings. 
Such masterful presentation becomes all 
the more visceral with stark artifice.
 
As a whole, these films point to a unique 
way of storytelling that is peculiar to the 
region. They put forth juxtapositions of 
what is real and unreal, objective and 
subjective, memory and imagination, 
myth and reality: all of which conjure 
their own resonances. Be it surrealism 
or magic realism, each of these films 
contribute to the exploration of a 
collective consciousness, or perhaps 
subconsciousness, that pervades 
Southeast Asian cinema. What we have 
is film and storytelling as a kind of 
dreamscape.

D P CDirector Producer Cast Filmmaker in attendance
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 In a wakeful night, a man turns to console his wife: 
‘Not all are asleep in the night of the forefathers’. Thus 
begins the tales of three indio (indigenous people): a 
bellringer, a revolutionary and an actor, during the revolt 
against the Spanish. The mostly monochrome form 
returns to cinema’s early days of actuality, but there is 
also an imaginative side in cosmic imagery and the score 
by Khavn de la Cruz.
 More than a mimicry of history, imagination and 
myth step in where history has failed the indio. The 
singularity and patience behind Martin’s images of 
enduring bodies come close to a cinematic sculpture, 
one bearing the sorrow of delayed liberation and fevers 
of a nation in limbo.

 A distinct and unsurprisingly fine work by 
Apichatpong Weerasethakul, Mysterious Object at Noon 
is an experimental film examining the porous boundaries 
between the real and imagined. This unscripted film 
employs the Surrealist concept of exquisite corpse, 
and sees the film crew interviewing ordinary people 
across Thailand, with each adding their own words 
to a story. The film presents the story re-enacted and 
is interspersed with the interviews. This collective 
construction of fiction presents results that blend 
fantasy and pathos.
 The film was shot over two years all around Thailand 
in 16mm black and white that was enlarged to 35mm for 
international exhibition, and later restored in 2013 by 
Martin Scorsese’s World Cinema Project.

Playing with the silent film form, Raya Martin’s 
debut feature film is an awakening into his 
country’s political and cultural past.

D Raya Martin’s works often span multiple 
volumes, engaging deeply with the weight 
of history, consciousness and postcolonial 
realities. He was the first Filipino filmmaker to 
be selected for the Cinéfondation residency 
at Cannes, while retrospectives of his work have 
been screened at dOCUMENTA (13), Museum of 
the Moving Image and Centre Pompidou.

D A soft mythical stillness pervades all of 
Apichatpong Weerasethakul’s films. The 
Thai director has been bringing his unique 
experimental formula to international cinema 
with the Palme d’Or-winning Uncle Boonmee 
Who Can Recall His Past Lives (2010), and Cemetery of 
Splendour (2015), which was selected for the Un Certain 
Regard section at the Cannes Film Festival.

P Arleen Cuevas, Raya Martin
C Bodjie Pascua, Suzette Velasco, Lemuel Galman, 
 Mark Joshua Maclang, Russell Ongkeko, 
 The Barasoain Kalinangan Theater Group

P Gridthiya Gaweewong, Mingmongkol Sonakul
C Duangjai Hiransri, Kongkiat Khomsiri, Saisiri Xoomsai

A SHORT FILM ABOUT 
THE INDIO NACIONAL
MAICLING PELICULA NAÑG YSAÑG INDIO NACIONAL

Indexing a geography of collaboration, the film 
crew travels across Thailand to piece together a 
story in Apichatpong Weerasethakul’s debut film.

MYSTERIOUS OBJECT 
AT NOON

30 NOV, SAT | 4.30PM | OT

23 NOV, SAT | 7.00PM | OT

PHILIPPINES / 2005 / 96MIN / FILIPINO / PG

THAILAND / 2000 / 83MIN / THAI

CLASSICS

ONSCREEN

The magic with classics is their 
ability to evoke new emotions 

and thoughts with every watch. 
SGIFF celebrates a century of 

Korean cinema and also this year’s 
Palme d’Or-winning director, 

Bong Joon-ho with his modern 
classic, Memories of Murder, as 

we trace Bong’s masterful blend 
of genre and social observations. 

Asian legend Hou Hsiao-Hsien’s 
restored version of Flowers of 

Shanghai rightfully demands its 
place on the big screen with its 

delicate storyline and breath-
taking cinematography with 
scenes lit only by period oil 

lamps. The film subtly evokes the 
mood of fin de siècle Shanghai.

Restored in 2013 by The Film Foundation’s World Cinema Project and 
the Austrian Film Museum. Restoration works carried out at the Austrian 
Film Museum, LISTO laboratory in Vienna, Technicolor Ltd in Bangkok, 
and Cineteca di Bologna/L’Immagine Ritrovata laboratory, in close 
collaboration with Apichatpong Weerasethakul.

D P CDirector Producer Cast Filmmaker in attendance

Flowers of Shanghai



 It is 1986 in South Korea. A slew of young women 
have been raped and murdered, with their bodies left 
out in the open to be found. Park Doo-man, a local 
detective is on the case. During the investigation, tardy 
police work and corrupt activities bring Park no closer to 
catching the killer. Inspired by true events, this haunting 
tour de force from acclaimed director Bong Joon-ho 
remains an exemplary piece of Korean Cinema.
 Memories of Murder is Bong’s sardonic commentary 
on the socio-political histories of South Korea. His 
second feature film marks the breakout relationship 
between him and leading-man Song Kang-ho. They 
would go on to collaborate in Bong’s later films, such as 
The Host (2003) and Parasite (2019).

 Taiwanese auteur Hou Hsiao-hsien’s eponymous 
adaptation of the classic Chinese novel Flowers of 
Shanghai provides for a sumptuous and ornate peep 
into the lives of five courtesans who ply their trade in 
the pleasure quarters of Shanghai at the turn of the 19th 
century.
 With the romantic entanglements of five 
courtesans and their wealthy patrons are negotiations 
of the delicate balance between love and obsession. 
Comprising just 37 shots of long takes, Flowers 
of Shanghai is both a deeply poetic meditation on 
the nature of passion, power, and the artifice of 
transactional relationships, and a sensitive character 
study of five women and their bid for survival in a world 
that is only superficially beautiful.

A small town is eclipsed by a series of murders. 
With dead leads and corrupt cops, can one 
detective catch the elusive killer?

MEMORIES OF MURDER
살인의 추억

Hou Hsiao-hsien brings together a star-
studded cast with Tony Leung and Carina Lau in 
this fin de siècle 19th century Shanghai film.

FLOWERS OF SHANGHAI
海上花

D Bong Joon-ho is the first South Korean 
director to have won the Palme d’Or with his 
compelling thriller, Parasite (2019). Bong’s 
films have consistently crossed transnational 
boundaries. In 2013, Bong directed his first 
English-language feature film, Snowpiercer. His 
Netflix feature film, Okja (2017), also competed 
for the Palme d’Or at the Cannes Film Festival.

D One of the most important figures in world 
cinema, Hou Hsiao-hsien is best known for 
his works A City of Sadness, which won the 
Golden Lion at the Venice Film Festival in 
1989, and The Assassin, which won him the 
Best Director award at the Cannes Film Festival 
2015. Flowers of Shanghai was an official 
selection at the 51st Cannes Film Festival.

P Kim Moo-ryung
C Song Kang-ho, Kim Sang-kyung, Kim Roe-ha, 
 Park Hae-il, Byun Hee-bong

P Yang Teng-kuei, Shozo Ichiyama
C Tony Leung Chiu-wai, Michiko Hada, Carina Lau, 
 Shuan Fang, Annie Shizuka Inoh

23 NOV, SAT | 2.00PM | TPR

30 NOV, SAT | 4.15PM | FG3

SOUTH KOREA / 2003 / 127MIN / KOREAN

TAIWAN, JAPAN / 1998 / 113MIN / CANTONESE, 
SHANGHAINESE / PG13

FILMMAKERS
PRESENT 

ONSCREEN

New this year, Filmmakers 
Present will offer a rare insight 

into the creative minds at 
work in the film industry by 

presenting to the audience both 
the films and the filmmakers. 

Jury member Pang Ho-cheung 
brings with him his earliest 

short films, which allow us to 
see first-hand how a young 

film fan grew to become a 
maverick of genre films. Next, 

Academy Award winner Barney 
Burman will take us into the 
iconic world of Star Trek as 

he shares how its inhabitants 
were created through the 

ingenuity of prosthetic effects. 
Finally, Yao Chen, recipient of 
this year’s SGIFF Cinema Icon 

Award, presents the latest film 
that she is producer of, and 

discusses her career in front 
of and behind the camera.

D P CDirector Producer Cast Filmmaker in attendance

Send Me to the Clouds
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A multi-hyphenate in Hong Kong’s film industry, his credits include director, screenwriter 
and actor, making him one of the most exciting names in Asian cinema. With intriguing dark 
observations laced with humour, we delve into what kickstarted Pang’s love for storytelling. 

Born in Hong Kong in 1973, Pang started filmmaking by using old video cameras. Since then, he has 
achieved international acclaim and commercial success with works like Dream Home (2010) and 
the Love in a Puff trilogy (2010 – 2017). As producer, his works include Boo Junfeng’s Apprentice 
(2016) and Jason Kwan’s A Nail Clipper Romance (2017). For this screening, Pang will introduce his 
films to the audience in person and there will be an post-screening dialogue with him as well.

PANG HO-CHEUNG’S FIRST ATTEMPT WHEN HE WAS FOURTEEN
27 NOV, WED | 9.30PM | 38MIN | OT | M18

In this vintage homemade treasure, Pang records 
snippets of his mother’s karaoke performances, 
including a bubbly cover of Madonna’s “Material Girl”.

Made in 1985, Bank Robbery was written, directed and 
edited by Pang with his older brother. The cast includes 
his youngest brother and mother. This film is a testament 
to Pang’s creativity and resourcefulness.

DIRECTOR PANG’S MOM SINGING BANK ROBBERY
HONG KONG / 1987 / 2MIN / CANTONESE HONG KONG / 1985 / 5MIN / CANTONESE

Paying homage to Chow Yun-fat’s hero characters by 
incorporating VHS clips from these movies, Pang’s 
direction of this lo-fi gem showcases his early sense of 
humour that follows his works today.

Shot with USD$15,000, Summer Exercise won the 
Distinguished Award at the 5th Hong Kong Independent 
Short Films & Video Awards, and was the first nominated 
Hong Kong short film at the Taipei Golden Horse Film 
Festival.

THE FIRST ADVENTURE OF THE 
THREE GANGSTA BEARS

SUMMER EXERCISE

HONG KONG / 1988 / 20MIN / CANTONESE HONG KONG / 1999 / 11MIN / CANTONESE

STAR TREK SEND ME TO THE CLOUDS
送我上青云

 In the 23rd century, the United Federation of 
Planets collectively operates the Starfleet. On one 
fateful starship mission, James T. Kirk’s life begins the 
day his father heroically sacrifices his own. Years later, 
when he accepts the challenge to be a better captain 
than his father ever was, his destiny is forever rewritten.
 Star Trek (2009) was a well-received reboot of 
the 1970s franchise, garnering critical acclaim, box 
office success and eventually the Academy Award for 
Best Makeup. This was the third collaboration between 
American make-up artist Barney Burman, a key member 
on the film’s make-up team, and director J.J. Abrams, 
who once declared himself nervous about “all these 
tattooed faces and pointy ears”.

 Sheng Nan, whose name literally means ‘Better 
than Man’, is a strong-willed investigative journalist who 
finds herself at life’s crossroads when she discovers 
she has ovarian cancer, and may never again enjoy 
carnal pleasures. Beset with family woes and unable to 
afford the necessary surgery, Sheng Nan undertakes 
an assignment to ghost-write the memoirs of a mildly 
celebrated calligrapher to earn her medical fee, and 
perhaps find herself a partner who is willing to get 
intimate with her for possibly the last time.
 Drawing praise for its confident and unapologetic 
depiction of a modern woman and her desires, director 
Teng Congcong’s debut feature film Send Me to the 
Clouds is a brilliant ode to female empowerment and 
self-discovery.

D J.J. Abrams began his career in television, 
writing and directing popular TV serial 
dramas like Alias and Lost. He later moved 
into action genre films and helmed the 
Star Trek reboot series, and the Mission: 
Impossible and Star Wars franchises. Abrams 
has also been awarded multiple accolades, 
including the Emmy and Saturn Awards.

D A graduate of the directing programme at 
Beijing Film Academy, Chinese filmmaker 
Teng Congcong’s short films have won 
numerous prizes at film festivals worldwide 
such as the Asian Film Festival, and the 
up-and-coming International Film Festival 
Hannover. A commercial film editor by day, 
Teng has completed two scripts to date.

P J.J. Abrams, Damon Lindelof
C Chris Pine, Zachary Quinto, Simon Pegg

P Yao Chen, Dun He, Zhang Lei
C Yao Chen, Li Jiuxiao, Wu Yufang

Despite the ubiquity of CGI and special 
effects, make-up remains the cornerstone of 
futuristic sci-fi films like Star Trek.

A cancer-stricken journalist seeks a life-
changing sexual experience before her major 
surgery in this humorous feminist dramedy.

USA / 2009 / 127MIN / ENGLISH CHINA / 2019 / 99MIN / MANDARIN

23 NOV, SAT | 7.30PM | TPR 30 NOV, SAT | 1.30PM | FG3

D P CDirector Producer Cast Filmmaker in attendance
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FILM
ACADEMY

Development programmes and 
outreach projects for upcoming 

filmmakers and the next generation 
of film critics as SGIFF nurtures 

future talent and film appreciation.
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SOUTHEAST ASIAN 
FILM LAB

Aung Phyoe | Myanmar
FRUIT GATHERING 
At the factory, San becomes fond of Theint, a woman 
with a troubled past. San wants to bring Theint to her 
village for a visit during the season of fruit gathering. 
But their relationship turns into torment as the 
factory workers put up a protest for higher minimum 
wage.

Kristin Parreno Barrameda | Philippines
BING. BONG. BANG.
An amateur criminal who is desperate for money to 
bury his wife robs the local bank, and unknowingly 
takes a suicidal person as hostage.

Chew Chia Shao Min | Singapore 
CARDBOARD COLLECTORS 
Two elderly cardboard collectors traverse Singapore 
in a tricycle cart to sell stolen handphones. Along the 
way, they test their friendship, confuse the police, 
and discover a city that has forgotten about them.

Cho We Jun | Malaysia
HUNGRY GHOST DINER 
20-something Bonnie Lam gets more than she 
bargained for when she decides to abandon her 
family’s funeral parlour business to save the 
struggling cafe that her deceased mother left to her. 
The cafe is slated to reopen on the first day of the 
Ghost Month.

Eden Junjung | Indonesia
MAYDAY
A new female worker at a bra factory is being sexually 
harassed at work but she decides to keep it a secret 
from her jobless husband. Unbeknownst to her, 
he finds out and decides to take revenge on the 
molester by disguising himself as a soldier.

Le Quynh Anh | Vietnam
THE GIRL IN THE DOORWAY
On a ghastly night in Hanoi, where the dead and the 
living reside alongside each other, a mortician tries to 
stop his boss from disposing the body of a prostitute 
that will expose his influential father’s scandal.

Pamela L. Reyes | Philippines
MYSTICISM
Hidden from an ongoing war, a young girl lives in a 
secluded all-female town. When she learns her best 
friend has contracted a fatal disease, she leaves to 
find a cure, only to uncover the realities of warfare.

Xeph Suarez | Philippines
DANCING THE TIDES
Astri, a 16-year-old Muslim transwoman and her 
17-year-old boyfriend, Tambulah live in bliss in their 
conservative Sama Badjao community until Astri’s 
father tells her to marry the girl she is betrothed to.

Tan Siyou | Singapore
AMOEBA
An exploration of Singapore’s societal and cultural 
expectations through the lens of a misfit in an all-
girls’ school, as she leads a girl gang, navigates her 
queerness, and tries to pass the all-important final 
year examinations.

Michael Tay | Singapore 
I LOVE SHONANTO
Koon, an 8-year-old boy, has been raised by his 
mother and told little about his father’s passing. 
When his wheelchair-bound uncle moves in with 
them, he starts to plant ideas that Koon’s father may 
still be alive.

PARTICIPANTS

Lee Chatametikool | Thailand
Lee Chatametikool is an 
award-winning editor and 
filmmaker. A long-time 
collaborator of Apichatpong 
Weerasethakul, their works 
include the Palme d’Or winning Uncle Boonmee 
Who Can Recall His Past Lives. Chatametikool 
co-founded White Light Post in 2010, a one-
stop post-production facility that has worked 
on films such as Call Me by Your Name.

Teresa Kwong | Hong Kong
Teresa Kwong is the 
Programme Director of the 
Hong Kong Arts Centre, which 
is committed to nurturing and 
promoting the next generation 
of talents. She started producing feature 
films with independent filmmakers in Hong 
Kong and China since 2006, and her works 
include Addicted to Love, Dot 2 dot, Napping 
Kid, and documentary Flowing Stories.

MENTORS

The Southeast Asian Film Lab provides 
a nurturing and collaborative space for 
Southeast Asian filmmakers who are 
embarking on their first feature-length 
film project. Over the course of seven 
days, filmmakers will receive personal 
feedback from the three mentors, and 
hear from established industry guests 
as they share their experiences and 
insights. The programme will end with the 
filmmakers pitching to a panel of industry 
experts for the Residency Prize and the 
Most Promising Project, which will be 
awarded at the Silver Screen Awards. 

Projects that have emerged from 
the Southeast Asian Film Lab have 
gone on to thrive in other prestigious 
workshops and markets such as the 
Busan International Film Festival’s Asian 
Project Market, Cannes L’Atelier, Locarno 
Open Doors, SEAFIC and TorinoFilmLab.

HEAD MENTOR

Michel Reilhac | France
Michel Reilhac is the Head of Studies at the 
Venice Biennale College, and curator of the 
VR competition at the Venice Film Festival. 
He was previously Head of Cinema and Film 
Acquisitions at Arte France, and Executive 
Director of Arte France Cinema, which has co-
produced around 30 films each year, including 
Lars von Trier’s Antichrist and Melancholia.

0
1
1



F
IL

M
 A

C
A

D
E

M
Y

YOUTH JURY & CRITICS
PROGRAMME

The Youth Jury & Critics Programme 
provides a developmental platform 
through mentorship for its participants, 
and aims to give voice to a new 
generation of young writers on cinema 
from the region.

In its lead-up and during the Festival, 
the young critics’ articles and video 
essays will be published on SGIFF’s Film 
Academy journal, Stories. The mentor 
will award one of the young critics with 
the Young Critic Award for originality 
of writing, and for his/her contribution 
to cinematic discussions in the region. 
The programme will culminate in the 
young jurors awarding the Youth Jury 
Prize to one of the films competing in the 
Southeast Asian Short Film Competition 
during the Silver Screen Awards.

MENTOR

Kong Rithdee | Deputy Director, Thai Film Archive

Before Kong Rithdee became Deputy Director 
of the Thai Film Archive in 2019, he was a film 
critic and an arts editor at the Bangkok Post. He 
has written for publications such as Cahiers du 
Cinema and Sight and Sound. In 2014, the French 
government awarded him with the Chevalier dans 
l’Ordre des Arts et des Lettres for his writing.

SPEAKERS

Chai Yee Wei
Founder/Director, 
Mocha Chai Laboratories

Jerome Chee
Programmes and  
Marketing, The Projector

Chew Tee Pao
Archivist, 
Asian Film Archive

Leong Puiyee
Programme Manager,
Singapore International 
Film Festival

Kelly Leow
Writer/Editor, 
Former Deputy Editor of 
MovieMaker Magazine

Lim Teck
Managing Director, 
Clover Films

John Lui
Senior Correspondent, 
The Straits Times

Natalie Ng
Author, 
Filmed in Ether

Thong Kay Wee
Outreach Officer, 
Asian Film Archive

Toh Hun Ping
Visual Artist/
Film Researcher

Julian Wong
Managing Editor and 
Co-Founder, Rice Media

PARTICIPANTS 

Matthew Chan
Anglo-Chinese School
(Independent)

Joanne Ho
Yale-NUS

Ethan Kan
School of the Arts, Singapore

Lee Sze Wei
Nanyang Technological University

Erwin Lim 
Nanyang Technological University

Joyce Ng
Nanyang Technological University

Shivam Pota
Tanglin Trust School

Pranamika Subhalaxmi
Nanyang Technological University

Tan Chia Wei
Singapore University of Social Sciences

Teo Shu’En
Raffles Institution

Emma Ting
School of the Arts, Singapore

Dan Tran
National University of Singapore

V Dhanraj
Nanyang Technological University

Yap Cai Ni
Raffles Institution

Clement Yue
Nanyang Technological University

Read Stories, 
our young critics’ 
live film journal at 

filmacademy.sgiff.com

VISITING STUDENTS

Li Ka Yue
Nanyang Technological 
University

Alistair Quak Wei Chern
Nanyang Technological 
University

Song Yaoyao
Xiamen University
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As part of our ongoing efforts to bring 
together the region’s film community, 
this year’s Southeast Asian Producers 
Network has expanded its programme 
to include additional industry 
professionals and events. The three-
day industry programme will bring 
together 25 producers and speakers, 
and they will address a range of 
pertinent topics relating to the latest 
developments and strategies in regard 
to content production in the region.

In an intimate closed-door setting, six Southeast Asian producers with recent 
films are invited to share the process of creating their works: the successes, 
shortfalls and possibilities of stretching the potential of their company’s works.
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SOUTHEAST ASIAN
PRODUCERS NETWORK

Producers Network Talk – Southeast Asian Stories on a Global Stage
24 NOV, SUN | 2.00PM | 90MIN | OT 
This event is open to the public. Find out more on page 23.

SPEAKERS

Sophie Bourdon is the head 
of Locarno Film Festival Open 
Doors. She has more than 25 
years of experience in the 
European and international 
film industry; in international 
sales, co-productions, 
festivals and training.

Julien Ezanno’s role at the 
Centre national du cinéma et 
de l’image animée (CNC) is to 
develop bilateral relations, 
encourage foreign producers 
to work with French partners, 
and manage international co-
productions.

Jacob Wong has been 
working with the Hong Kong 
International Film Festival 
for over two decades, and is 
currently Director of the Hong 
Kong-Asia Film Financing 
Forum (HAF) and Film 
Industry Services.

CASE STUDY SESSION PARTICIPANTS

Yulia Evina Bhara
KawanKawan Media, 
Indonesia

Armi Rae Cacanindin
Cinematografica Films, 
Philippines

Panuksmi Hardjowirogo
M’GO FILMS, 
Singapore

Mai Meksawan
Diversion, 
Thailand

Ellie Ngim
Bert Pictures, 
Singapore

Tran Thi Bich Ngoc
Autumn Meeting, 
Vietnam

Producers Case Study Session

The Southeast Asian Producers Network 
invites producers from the region to 
share their wealth of knowledge and 
information with one another in an 
open exchange of ideas. The network 
is a platform for further dialogue and 
opportunities for collaboration. This 
year’s three-day programme includes 
select dialogue sessions that will be open 
to the public. These sessions will touch 
on opportunities for project development, 
and support within the international film 
festival circuit and granting bodies.

Find out more at 
filmacademy.sgiff.com

Producers Programme

Offscreen
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For more information about the Film Academy and its many programmes, 
head over to filmacademy.sgiff.com.

OTHER FILM ACADEMY
PROGRAMMES

SGIFF FILM FUND

Launched in 2016, New Waves shines the 
spotlight on young filmmakers making waves 
through the archipelago, forming an emerging 
community within Southeast Asia. Through 
film screenings and dialogue sessions with 
guest speakers from different disciplines, 
the programme centres on their unique and 
personal approaches in using film as a mode of 
expression. 

The Film Immersion Programme allows SGIFF 
to expand our on-going initiatives as we 
continue to nurture film literacy, encourage 
appreciation of the film medium and share the 
creative process of filmmaking with youths. 
The programme is designed for students 
from upper secondary, post-secondary and 
tertiary institutions, and consists of three 
main components: immerse, volunteer and 
experience. 

Launched in 2019, Travelling Waves is a multi-
city programme showcasing Southeast Asia’s 
most exciting young filmmakers. In partnership 
with independent screening venues in the 
region, Travelling Waves provides a platform 
for the film community to network, foster 
open dialogues and explore our cinematic 
boundaries. The inaugural edition made stops 
in Bangkok, Jakarta and Kuala Lumpur, where 
we shared the rich cultural stories of Cambodia, 
Indonesia, Malaysia, Singapore and Thailand, 
and showcased five diverse and bold voices 
exploring friendship, grief, love and memories. 

The Tan Ean Kiam Foundation-SGIFF 
Southeast Asian-Documentary Grant (SEA-
DOC) aims to support the development 
and production of compelling stories 
told through the art of documentary 
filmmaking in Southeast Asia. SEA-DOC 
will support four mid-length or feature film 
projects annually, with a cash amount of 
S$25,000 awarded to each recipient.

GRANT RECIPIENTS (2019):

• 68 by Tan Biyun (Singapore) 
• Aswang by Alyx Ayn Arumpac (Philippines)
• Ploy by Prapat Jiwarangsan (Thailand)
• Some Women by Quenyee Wong (Singapore) 

GRANT RECIPIENTS (2019):

• Binh by Ostin Fam (Vietnam)
• Judy Free by Che Tagyamon (Philippines) 
• Nursery Rhymes by Michael Kam (Singapore)*

The Tan Ean Kiam-SGIFF SEA-DOC Grant 
is supported by 

SGIFF offers two film grants for Southeast Asian film projects: 
Tan Ean Kiam Foundation-SGIFF SEA-DOC Grant and SGIFF SEA-SHORTS 
Grant. These grants are dedicated to supporting filmmakers with 
compelling stories to tell across both fiction and non-fiction genres.

Deadline for Application: 31 Jan 2020
For details, visit filmacademy.sgiff.com

The SGIFF Southeast Asian-Short Film Grant 
(SEA-SHORTS) aims to be a launch pad for 
the brightest upcoming names in filmmaking 
from the region. SEA-SHORTS will support two 
short films annually, with a cash amount of 
S$4,000 and post-production support worth 
S$4,000 for each film. Applications are open 
for all genres including drama, animation and 
experimental short films.

The SGIFF SEA-SHORTS Grant is supported by

*Special Mention Prize
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FESTIVAL
EXTENDED

INSPIRING WOMAN 
IN FILM AWARD:

YEO
YANN
YANN
P R E S E N T E D  B Y

Swarovski’s partnership with SGIFF to create 
the Inspiring Woman in Film Award is part of its 
longstanding commitment to supporting emerging 
talent and championing women’s empowerment. 
With this award, SGIFF and Swarovski are not only 
promoting women’s stories in film, they are also 
shining a light on incredible female role models in the 
industry and helping to inspire the next generation.
 
For nearly a century, Swarovski has worked hand 
in hand with costume and set designers to bring 
the silver screen to sparkling life. The company’s 
precision-cut crystals made their Hollywood debut 
in the Marlene Dietrich classic Blonde Venus in 
1932, and iconic movie moments include Marilyn 
Monroe singing ‘Diamonds Are a Girl’s Best Friend’ 
in dazzling Swarovski jewels in Gentlemen Prefer 
Blondes (1953) and Audrey Hepburn in a chic 
Swarovski tiara in Breakfast at Tiffany’s (1961). 
 
More recently, Swarovski crystals have 
brought light, glamour and magic to a host 
of successful films, including The Great 
Gatsby (2013), Disney’s Cinderella (2015) 
and Beauty and the Beast (2017), The Greatest 

Showman (2017), Bohemian Rhapsody (2018) and 
Rocketman (2019). 
 
This year’s recipient of the Inspiring Woman in Film 
Award is Yeo Yann Yann. She has built a successful 
career across the mediums of film, television and 
theatre and  has starred in a string of notable films 
such as Singapore box office hit 881 and Singapore 
Dreaming (San Sebastian Film Festival, Tokyo Film 
Festival). She also won a Life! Theatre Best Actress 
award for her exceptional portrayal in the Chinese 
classic play, Thunderstorm. 
 
For her performance in Cannes Camera d’Or 
winning film Ilo Ilo, directed by Singaporean 
filmmaker Anthony Chen, she was awarded a 
Golden Horse Award for Best Supporting Actress, 
Best Supporting Actress at the Asia Pacific Film 
Festival, and Best Actress Awards in India, Russia 
and Dubai. Yann Yann stars in Anthony Chen’s 
latest film Wet Season and has been nominated 
for Best Leading Actress at the 56th Golden Horse 
Awards. The film premieres at the 30th Singapore 
International Film Festival.

In the lead up to the Festival, a series 
of pre-Festival events are lined up to 

warm you up for the film galore that 
awaits. Enjoy outdoor screenings under 

the stars, and take a stroll through 
Nature’s Playground: a photography 

exhibition featuring creatives from the 
film, art and media industry at Gardens 

by the Bay. Expect hands-on family-fun 
activities at the first-ever Singapore 

Media Festival Village at Armenian 
Street. Immerse yourself in a series of 

engaging workshops held in conjunction 
with Today at Apple with animator 

Jerrold Chong, sound designer Lim 
Ting Li, and screenwriter Teh Su Ching. 

Lastly, explore the ephemeral beauty 
of first encounters with illustrator Mary 

Bernadette Lee and filmmaker Gladys 
Ng in a creative session at Naiise Iconic.



MOONLIGHT CINEMA NATURE’S PLAYGROUND

Supertree Grove Lawn, Gardens by the Bay • Free Admission

25––27 OCT 2019 | 9––11PM 25 OCT––1 DEC 2019

Supertree Grove Colonnade, Gardens by the Bay

Running from 25—27 October 2019, Moonlight Cinema returns to Gardens by the Bay with 
three films that promise to delight. Join us for a night-out under the stars with stories of 
dreams-chasing journeys and musical treats in anticipation of the 30th SGIFF.

Moonlight Cinema is brought to you with the support of Gardens by the Bay, U.S. Embassy in 
Singapore and the French Embassy in Singapore.

In celebration of creative journeys, this photography exhibition is an introspective examination 
of how nature inspires us. We invite individuals from Singapore’s film and media industry to create 
self-portraits with nature as their muse.

EMPIRE RECORDS 
DIR. ALLAN MOYLE
USA / 1995 / 90MIN / ENGLISH / PG
25 OCT | FRI

DIR. CHRISTOPHE BARRATIER
FRANCE, GERMANY, SWITZERLAND / 
2004 / 96MIN
26 OCT | SAT

DIR. ADVAIT CHANDAN
INDIA / 2017 / 150MIN
27 OCT | SUN

THE CHORUS

SECRET SUPERSTAR 
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Determined to make a good impression, the 
staff of Empire Records are on high alert. Their 
very jobs could be at stake.

Set during WWII, a music teacher arrives at a
French boarding school and inspires troubled
boys to find courage and hope in singing.

A YouTube singing sensation chases her
musical dreams, and challenges the deeply
entrenched patriarchy in India.

Clockwise from top left:
Alfian Sa’at, Joanna Dong, Kirsten Tan, John Clang, Oon Shu An, Yeo Siew Hua
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NAIISE ICONIC X SGIFFSMF VILLAGE PROGRAMME

This November, we merge the worlds of film and art by shining the spotlight on two of our local 
independent creatives, filmmaker Gladys Ng and artist Mary Bernadette Lee. Titled “&”, this 
creative collaboration seeks to explore the quiet uneasiness of first encounters and the delicate 
transition to what happens after.

Join SGIFF as we celebrate the wonderful world of filmmaking with hands-on family workshops, 
insightful career talks and film screenings for all ages. Highlights include a talk by award-winning 
Japanese filmmaker Naoko Ogigami who wrote the popular animated series Rilakkuma and Kaoru, 
an interactive casting audition workshop by Hello Group, and an outdoor screening of coming-of-
age music film SuckSeed (2011) by Chayanop Boonprakob.

For more information, refer to sgiff.comFor more information, visit sgiff.com/smf-village

SHORT FILM SCREENING & EXHIBITION
 2—17 NOVEMBER 2019  |  FREE ADMISSION

See the world through the eyes of Gladys Ng and 
Mary Bernadette Lee in this unique showcase, 
where the works of the collaborators overlap to 
spin an unexpected narrative. 

CREATIVE SESSION
16 NOVEMBER 2019  |  TICKETED EVENT $15

In this experiential hands-on workshop, 
participants will explore first encounters 
among each other, and capture their newfound 
friendships through film and art.

22––24 NOV | ARMENIAN STREET NAIISE ICONIC @ JEWEL
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30 
FOR 
30

DONATE TO

ABOUT
THE

FESTIVAL
The Singapore International Film 
Festival (SGIFF) was established 

in 1987, and is the longest-running 
film event in Singapore. Now in its 

30th edition, the Festival would 
not have been possible without our 
audience, patrons and supporters, 

and the devoted film communities in 
Singapore and around the region.

On top of the Festival run, the Singapore 
International Film Festival also conducts several 
year-long programmes to support budding 
filmmakers and nurture film appreciation in youths.
 
As we celebrate our 30th anniversary, we are 
reinvigorated by the Festival’s purpose and 
mission. By championing the voices of our youths, 
we make it possible for the next generation to step 
up and tell our stories. For our filmmakers today and 
the filmmakers of tomorrow, we have started our 
30-for-30 campaign to raise $30,000 for our 
education and outreach programmes in 2020. 
 
We encourage donations of $30 and above*. 
All donations will be matched dollar-for-dollar by 
the Cultural Matching Fund, and will be eligible for a 
250% tax deduction.

Help us give independent filmmakers in Singapore 
and Southeast Asia a platform to share their stories. 

For more information, please refer to sgiff.com/30-for-30 
or email us at partnerships@sgiff.com

*Donations above $100 will qualify for the SGIFFriends programme.



EXECUTIVE TEAM

Executive Director
• Wahyuni A. Hadi
    
Programme Director 
• Kuo Ming-Jung
    
General Manager
• Sharon Tan
    
Programming
• Lai Weijie | Senior Manager
• Leong Puiyee | Manager 
• Tan Si En | Manager
• Olivia Tay | Executive 
• Sarah How | Executive
• Shalom Shaleni Chalson | Assistant 
• Tan Bao Ying | Assistant
• Vess Chua | Intern

Programme Consultants
• Anderson Le
• Pimpaka Towira

External Reviewers
• Aishah Abu Bakar
• Ruby Hsieh
• Elizabeth Wijaya

Business Development
• Renee Tan | Director 
• Jolyn Wu | Manager 
• Jennifer Wong | Co-ordinator

Marketing & Partnerships
• Nicole Ong | Director 
• Gwendaline Lim | Senior Executive
• Elieth Sardinas | Co-ordinator
• Azrin Zaihan | Assistant

Hospitality & Office  
• Mabelyn Ow | Senior Manager
• Selena Tan | Co-ordinator 
• Jeremy Chua | Lounge Co-ordinator
• Neo Kim Seng | Artiste Co-ordinator 
• Yusri Shaggy Sapari | Transport Co-ordinator
• Arthur Daniel Thomas Ehlert | Hospitality Intern
• Wennie Yang | Hospitality Assistant
• Ladel Vargas | Caretaker

Ticketing & Front of House
• Michelle Goh | Manager
• Ong Shao Bin | Co-ordinator
• Natalie Cheah | Assistant
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BOARD, COMMITTEE MEMBERS 
& FESTIVAL TEAM

ABOUT THE FESTIVAL

BOARD OF DIRECTORS 

Chairman | Sebastian Tan
Vice-Chairman | Boo Junfeng
    
Board Members
• Han Minli
• Winifred Loh 
• Jean Low
• Alan Seah
• Haresh Sharma
• Tan Pin Pin

COMMITTEES

PR & Marketing Committee
• Boo Junfeng | Chair
• Linda Locke
• Eugenia Tan

Fundraising & 
Sponsorship Committee
• Alan Seah | Chair
• Simmran Bedi
• Boo Junfeng
• Fiona Goh
• Jean Low
• Bina Rampuria
• Alex Tham

Programmes & Services 
Committee
• Haresh Sharma | Chair
• Boo Junfeng
• Jasmine Ng

Human Resources Committee
• Winifred Loh | Chair
• Eugene Chang
• Richard Harding
• Kenneth Kwok

Audit Committee
• Jean Low | Chair
• Bryan Ghows
• Loh Ji Kin

ADVISORS

International Advisory Board
• Eric Khoo
• Terence Chang
• Ivy Ho
• Christoph Terhechte

Silver Screen Awards Advisors
• Anthony Chen
• Norman Wang 

Gala Events
• Shining Goh | Events Manager
• Aelvin Tan | Events Co-ordinator
• Sophia Sim | Awards & Festival 
 Village Co-ordinator

EDITORIAL TEAM 

Editor 
• Ginny Chua
    
Writers
• Aishah Abu Bakar
• Tulika Ahuja
• Shalom Shaleni Chalson
• Eisabess Chee
• Alfonse Chiu
• Vess Chua
• Sarah How
• Kuo Ming-Jung 
• Lai Weijie 
• Leong Puiyee
• Ryan Lim
• Joshua Ng 
• Tan Si En
• Olivia Tay
  
Festival Visual 
• BLACK 

Festival Guide
• MAKE Design

1987 
The first edition showcases the best of international 
cinema, and opens with the film The Name of the 
Rose by Jean-Jacques Annaud (France).

1991 
Introduction of the Silver Screen Awards to 
recognise the best of Asian feature films and 
Singaporean short films.

1992 
SGIFF opens with an Asian film for the first time 
with Raise the Red Lantern by Zhang Yimou (China).

1994 
Best Singapore Short Film is awarded to Pain by
Eric Khoo.

1995 
K. Rajagopal receives the SGIFF Special Jury Prize, 
Singapore Short Film for three consecutive years 
with I Can’t Sleep Tonight (1995), The Glare (1996) 
and Absence (1997).

1997 
Best Director, Singapore Short Film is awarded to 
Wee Li Lin for Norman on the Air.

1998 
Best Director, Singapore Short Film is awarded to 
Jack Neo for Replacement Killers.

2000 
Best Singapore Short Film is awarded to Sons
by Royston Tan.
Young Cinema Award is presented to Kelvin Tong 
and Jasmine Ng.

2005 
Best Singapore Short Film is awarded to A Family 
Portrait by Boo Junfeng. 

2006 
Singapore Dreaming by Colin Goh and Woo Yen Yen 
is presented as a charity gala screening.

2008 
Launch of the Singapore Panorama section in 
celebration of local films and a growing community. 

2011 
Best Singapore Short Film is awarded to Hentak Kaki 
by James Khoo.

2014 
The Festival commemorates its 25th anniversary 
with a new logo and opens with Singaporean film 
Unlucky Plaza by Ken Kwek.
Introduction of the Honorary Award with Im Kwon-
taek (South Korea) as the first recipient.
New initiatives to spotlight regional talents: 
• Southeast Asian Short Film Competition: Best 
Southeast Asian Short Film awarded to Dahdi by 
Kirsten Tan (Singapore).

• Southeast Asian Film Lab: Most Promising Project 
awarded to Singing in Graveyards by Bradley Liew 
(Malaysia/Philippines).

• Youth Jury & Critics Programme: Youth Jury Prize 
awarded to The Weight by Giancarlo Abrahan 
(Philippines).

2016 
SGIFF commissions Singapore short films starting 
with The Pursuit of a Happy Human Life by Gladys Ng.

2017 
Introduction of the Southeast Asian Producers 
Network.
Introduction of Inspiring Woman in Film Award 
presented by Swarovski with Ana Urushadze 
(Georgia) as the first recipient.

2018 
Launch of SGIFF Film Fund for Southeast Asian 
documentaries and short films.
Introduction of the Lesley Ho Asian Film Talent 
Award with Yeo Siew Hua (Singapore) as the first 
recipient.

2019
Launch of SGIFF Film Academy housing the 
Festival’s educational and developmental 
programmes.
As part of its 30th anniversary, SGIFF presents 
three commissioned original short films by 
Southeast Asian filmmakers Mouly Surya 
(Indonesia), Anucha Boonyawatana (Thailand) 
and Yeo Siew Hua (Singapore).

Over the years, SGIFF has been an integral contributor to the independent film industry in 
Singapore and the region. The Festival is steadfast in its mission to nurture and champion 
homegrown talents, and be a platform for new voices. By providing a vibrant film experience 
and deeper appreciation for cinematic culture, SGIFF aims to ignite the widest public interest 
in the arts, and to give thousands of film lovers around the region direct access to the best of 
what cinema has to offer.
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A&C Atelier
Alexandra Ng, Craig Neo, Angel Ng, 
Nurhasanah Binte Azmi

Asian Film Archive
Karen Chan, Thong Kay Wee

Apple
Lin Ong, Chua Bee Ping

BLACK
Jackson Tan, Xinying Lee

Clover Films
Lim Teck

The Creative Room
Ric Aw, Pok Yue Weng, 
Ong Yu Qi

Elementary & Co
Charmaine Seah, Aarika Lee, 
Derek Ong

Fiction Shore
Koo Chia Meng, Xu Xin’en

Finding Pictures
Jerrold Chong, Jia Lee

First Printers
Leslie Yew

MAKE Design
Daryl Ho, Cheryl Tan

Mocha Chai Laboratories
Chai Yee Wei, Ani Hoo, Jo’ssy Koh, 
Wu Chin Long, Lim Ting Li, 
Michelle Chang

NTU Wee Kim Wee 
School of Communication 
and Information
Nikki Draper, Lee Sang Joon

Objectifs Centre for 
Photography & Film
Emmeline Yong, Ryan Chua, 
Chelsea Chua, Lim Mingrui, 
Tiffany Nah, Aditi Shivaramakrishnan

Pangolin Films
James Khoo, Alicia Lim

Rice Media
Mark Tan, Julian Wong

*SCAPE
David Chua, Goh Kok Wee, 
Shirley Tan, Lingual Tan

Tate Anzur
Yvonne Li, Ethan Tan, 
Khew Shu Ping, Ho Xiu Xian, 
Leck Choon Ling, Jamie Tay

United International 
Pictures Singapore
Flora Goh

SPECIAL THANKS

Anuar Abu
Ang Geck Geck
Ang Hwee Sim
Jolinna Ang
Aditya Assarat
Jennie Chua
Kim Dy-Liacco
Dean Koh
Alvin Lee
Mary Bernadette Lee
Kelly Leow
Alex Lou
Gladys Ng
Des Tan
Royston Tan
Teh Su Ching
Angelita Teo
Paolo Ty
Bryan van der Beek
Karen Wai
Wee Li Lin
Therese Ching-Hsu Yang
Bonnie Yap
Celine Yeo
Danny Yeo

FESTIVAL TEAM

Front Row (L-R) Tan Bao Ying, Mabelyn Ow, Neo Kim Seng, Renee Tan, Olivia Tay, 
Lai Weijie, Wahyuni A Hadi, Arthur Daniel Thomas Ehlert

Back Row (L-R) Jolyn Wu, Shalom Shaleni Chalson, Sarah How, Azrin Zaihan, Shining Goh, 
Leong Puiyee, Sharon Tan, Selena Tan, Kuo Ming-Jung, Gwendaline Lim, Sophia Sim, 
Aelvin Tan, Jennifer Wong

Photo by Jean Paolo Ty
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• Nina Wu 33
• No One is Crazy in This Town 36
• No. 7 Cherry Lane 63
• Not a Time to Celebrate 30

P
• Passed By Censor 46
• Piece of Meat 42
• Portrait of a Lady on Fire 72

R 
• Revolution Launderette 53
• Ride Your Wave 64

S 
• Saturday Fiction 66
• Scales 46
• The Science of Fictions 47
• Secret Superstar 100
• Send Me to the Clouds 87
• A Short Film About the Indio Nacional 82
• short/cut 58
• Sick 40
• Something Old, New, Borrowed 28
 and Blue
• Soul 77
• Star Trek 87
• Stay Awake, Be Ready 38
• Still Standing 51
• Summer Exercise 86
• A Sun 64
• Sunday 39
• Swallow 72
• Sweet, Salty 39
• Synonyms 73

T 
• The Tree House 47
• The Tree Remembers 65
• The Truth 34
• The Two Popes 74

U 
• Unteachable 53

V 
• Verdict 48
• Vitalina Varela 73
• Vivarium 77

W 
• Watermelon Baby 50
• Wet Season 27
• The Wild Goose Lake 65

A 
• Accept the Call 52
• Adam 41
• Africa 44
• And Then We Danced 68

B 
• Babyteeth 68
• Bacurau 69
• Balloon 60
• Bank Robbery 86
• Birth of Golden Snail 41
• Blessed Land 58
• Bombay Rose 44
• Breathless Animals 60
• Bura 40

C 
• California Dreaming 42
• The Chorus 100
• Cobalt Blue 36
• Coming Home Again 61

D 
• Deerskin 76
• Diary of Cattle 38
• Director Pang’s Mom Singing 86
• Dossier of the Dossier 40
• Downton Abbey 32
• Dwelling in the Fuchun Mountains 45

E 
• Empire Records 100
• Escape Velocity II 50

F
• The First Adventure of the 86 
 Three Gangsta Bears
• First Love 76
• Flowers of Shanghai 84

G 
• Gallery 37
• A Girl Missing 61
• The Graduation of Edison 43

H 
• Hello Ahma 50
• Hey U! 58
• Hieu 59

I 
• I Dream of Singapore 52
• I’m Not Your F***ing Stereotype 42
• In Bloom 59
• Incantation 29
• Invisible Stories 54

K 
• The Kamagasaki Cauldron War 45
• Krabi, 2562 62

L 
• Lanny 38
• Last Night I Saw You Smiling 62
• Les Misérables 70
• Lián 51
• The Lighthouse 70
• Lucky7 81

M 
• Marriage Story 69
• Mary, Mary, So Contrary 36
• Matthias & Maxime 71
• Memories of Murder 84
• Midnight Traveler 63
• The Missing Picture 81
• Monos 71
• Mysterious Object at Noon 82

1
1
1



NOTES

@sginternationalfilmfestival @sgiffest @sgiffest

El Teatro Tapas
#01-83  |  6715 6879

Presenting a stage of spanish 
flavours from tapas to paella.

Berthold Delikatessen
#01-84  |  6715 6872

Traditional German delicatessen 
and European style café under 
one roof.

Capitol Milk Bar
#01-84B  |  6715 6874

Wholesome family fun retro 
diner with a side of burgers, 
milkshakes and ice cream.

Chalerm Thai
#01-85  |  6715 6875

Comfort and traditional flavours 
of authentic Thai cuisine.

La Scala Ristorante
#01-86  |  6715 6877

A taste of Italian summer’s day 
teeming with pastas, pizzas and 
la dolce vita.

Frieda
#01-87/K1/K2  |  6715 6873

German favourites with Austrian 
influences, like pork knuckles, 
veal schnitzels and beers. 

AWAIT
FANTASTIC

TREATS
Arcade @ The Capitol Kempinski

Scan here for
dining promotions

CAPITOL SINGAPORE  13 Stamford Road, Singapore 178905

www.capitolpiazza.com              capitolsingapore



#sgiff30
sgiff.com


